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Statuary, Reliefs Bulgaria Province Macedonia, Thrace
Monuments de la sculpture romaine 

en Bulgarie méridionale
Cončev, Dimităr N/A Bruxelles-Berchem 1959 Latomus N/A Collection Latomus 39, 41 p. French

University Aristotle, Thessaloniki, library of the Department of 

Archaeology and History of Art,  NB118.B8T7 1959
N/A N/A N/A

Reliefs Bulgaria Province Macedonia Antike Denkmäler aus Süd-Bulgarien Cončev, Dimităr N/A Berlin 1938 De Gruyter N/A
Archäologischer Anzeiger. Heft 

1/2, pp. 200-204
German BAS Institute of Archaeology, O86 N/A N/A N/A

Statuary Greece Veroia

Μαρμάρινο πορτρέτο του 

Βεσπασιανού από τη Βέροι = 

Marmarino portreto tou Bespasianou 

apo tē Beroi

Τζαναβάρη, Κατερίνα = 

Tzanabarē, Katerina
N/A Thessaloniki 2012

University Studio 

Press
ISBN: 9789601220840

Κλασική παράδοση και 

νεωτερικά στοιχεία στην 

πλαστική της ρωμαϊκής 

Ελλάδας, Καραναστάση, 

Παυλίνα; Στεφανίδου-

Τιβερίου, Θεοδοσία; 

Δαμάσκος, Δημήτρης (eds.) = 

Klasikē paradosē kai neōterika 

stoicheia stēn plastikē tēs 

rōmaikēs Elladas, Karanastasē, 

Paulina; Stephanidou-Tiberioy, 

THeodosia; Damaskos, 

Dēmētrēs (eds.), pp. 307-325

Greek University Aritotle, Thessaloniki, http://ikee.lib.auth.gr/record/260356

https://www.academia.edu/4741451/%CE%9A_%CE%A4%CE%B6%CE%

B1%CE%BD%CE%B1%CE%B2%CE%AC%CF%81%CE%B7_%CE%9C

%CE%B1%CF%81%CE%BC%CE%AC%CF%81%CE%B9%CE%BD%C

E%BF_%CF%80%CE%BF%CF%81%CF%84%CF%81%CE%AD%CF%8

4%CE%BF_%CF%84%CE%BF%CF%85_%CE%92%CE%B5%CF%83%

CF%80%CE%B1%CF%83%CE%B9%CE%B1%CE%BD%CE%BF%CF%

8D_%CE%B1%CF%80%CF%8C_%CF%84%CE%B7_%CE%92%CE%A

D%CF%81%CE%BF%CE%B9%CE%B1_K_Tzanavari_Marble_portrait_of

_Vespacian_from_Veroia_in_%CE%9A%CE%BB%CE%B1%CF%83%CE

%B9%CE%BA%CE%AE_%CF%80%CE%B1%CF%81%CE%AC%CE%

B4%CE%BF%CF%83%CE%B7_%CE%BA%CE%B1%CE%B9_%CE%B

D%CE%B5%CF%89%CF%84%CE%B5%CF%81%CE%B9%CE%BA%C

E%AC_%CF%83%CF%84%CE%BF%CE%B9%CF%87%CE%B5%CE%

AF%CE%B1_%CF%83%CF%84%CE%B7%CE%BD_%CF%80%CE%B

B%CE%B1%CF%83%CF%84%CE%B9%CE%BA%CE%AE_%CF%84%

CE%B7%CF%82_%CF%81%CF%89%CE%BC%CE%B1%CF%8A%CE

%BA%CE%AE%CF%82_%CE%95%CE%BB%CE%BB%CE%AC%CE%

B4%CE%B1%CF%82_307_323_pdf

The colossal head no. Λ 372 from Veroia depicts an elderly unbearded man, wearing a laurel wreath. It is made of marble from the quarry of Koumaria 

at Mount Vermion. His strict expression and his facial features allow us to recognize a portrait that combines elements from both the main veristic type 

and the younger idealistic type of Vespasian. The Veroia head is a modification of a bearded Nero’s portrait Type C, as it is represented in the head in 

Rome, Museo Nazionale delle Terme, no. 618. The craftsman who re-fashioned the portrait had extensive knowledge of reworking procedures since 

together with other modifications on the face he also removed a mass of hair in order to create the civilian wreath. The original portrait can be dated 

around 63 A.D., while the re-fashioning dates at the end of Vespasian’s reign, or later. It is possible to reconstruct the statuary type as a cuirassed 

statue, which could have been part of a larger dedication, consisting of statues of members of the Julio-Claudian dynasty, whose Nero was the last of 

the line. This dedication apparently stood in a public area in the city of Veroia, which was Μetropolis of Macedonia and an important center of 

sculptural production during the Late Hellenistic and the Imperial Period

N/A

Statuary Greece Thasos
L ’autel des Césars sur l’agora de 

Thasos
Biard, Guillaume

Fournier, Julien; 

Imbs,Marjolaine 
Athens 2018

L'École française 

d'Athène
ISSN: 22410104

Bulletin de correspondance 

hellénique 142,2, pp. 725-769
French

Online Access from Bulgarian Academy of Sciences, CHP422;American 

Research Center in Sofia, DF10 .B9
https://journals.openedition.org/bch/677

Cette étude constitue la première publication complète de tous les éléments associés à l’autel des Césars au cœur de l’agora de Thasos : les vestiges 

architecturaux, la dédicace à Lucius César et la tête sculptée mises au jour lors de la fouille du monument. L’identification de l’édifice à un autel est 

désormais assurée et l’appartenance du bloc inscrit à ce dernier confirmée. La présence d’une seconde dédicace, vraisemblablement à Caius César, est 

rendue très probable par la structure du monument, dont une restitution est proposée pour la première fois. L’association à la construction de l’autel 

des deux soubassements de bases qui le flanquent à l’Est est démontrée, ce qui conforte l’identification de la tête à l’un des deux princes de la jeunesse, 

dans lequel il faut reconnaître Caius plutôt que Lucius. Ces nouveaux éléments permettent de dater précisément le monument entre 4 et 6 apr. J.‑C. et 

de lui donner sa juste place dans l’histoire des relations entre Thasos et la famille impériale.

Statuary Greece Thasos

Deux ensembles votifs reconsidérés : 

Texte ; Le grand monument votif du 

Dionysion ; Le portique aux statues 

de l'Artémision

Holtzmann, Bernard
Biard Guillaume, Imbs 

Marjolaine
Athens 2020

L'École française 

d'Athène
ISBN : 9782869585232

Collection Études Thasiennes 

XXVII/1, 276 p.
French BAS Institute of Archaeology, P II245 N/A

These studies give an entirely new perspective on two groups of marble statues that were discovered in Thasos at the beginning of the 20th century. 

Exceptionally, the inscriptions explaining the reason for their creation have survived, as has their architectural setting in two of the city’s major 

sanctuaries, which both enhanced their prestige and kept them protected. In the third quarter of the 4th century B.C., in order to commemorate a recital 

by the finest artists of the time, an Attic sculpture workshop was called on to create a highly original group of statues for the sanctuary of Dionysus 

depicting the different genres of music personified in order of importance around the god. In the sanctuary of Artemis, statues honouring women, the 

oldest of which are of Attic workmanship, were progressively put on display during the 1st century A.D. under an elegant portico specially built for the 

occasion. This publication casts new light on these remarkable offerings in all their complexity.

N/A

Reliefs, Statuary Rep. N. Macedonia Hercalea Lyncestis
Патот низ времето на Хераклеа 

Линкестис 
Ѓорѓиевска, Аница N/A Bitola 2008 Општина Битола ISBN: 9989242461 Book, 260 p.

Macedonian, 

English

National Academy of Arts,Sofia,  ЦБ III 6168
N/A N/A N/A

Reliefs, Statuary Rep. N. Macedonia Heraclea Lyncestis Водич низ Хераклеја Линкестис Ѓорѓиевска, Аница N/A Bitola 2008
Завод, Музеј и 

Галеријa
ISBN: 998924247X guide, 84 p.

Macedonian, 

English
American Research Center in Sofia, G1791 .B6 G46 2008 N/A N/A N/A

Reliefs Greece Province Macedonia

Grave stelae and plaques in the 

Archaeological Museum of 

Thessaloniki: an initial typological 

and iconographic approach

Adam-Veleni, Polixeni N/A Split 2013  Književni Krug  ISBN: 9531633819

Knjiga Mediterana 72. 

Funerary sculpture of the 

Western Illyricum and 

neighbouring regions of the 

Roman Empire : proceedings of 

the International Scholarly 

Conference hKnjiga Mediterana 

; 72eld in Split from 

September 27th to the 30th 

2009, Gambi N., Koch G. 

(eds), pp.763-794

English American Research Center in Sofia, 1880 .B28 M44 2013

https://www.academia.edu/4409533/Grave_stelae_and_plaques_in_the_Arch

aeological_Museum_of_Thessaloniki_an_initial_typological_and_iconograp

hic_approach

N/A N/A

Reliefs
Greece, Bulgaria, 

Rep. N. Macedonia
Province Macedonia

Les stèles funéraires de la Macédoine 

romaine

Alexandrescu-Vianu, 

Maria
N/A Bucharest 1975

 Academiei 

Republicii Socialiste 

Române

ISSN:070251X Dacia, 19, pp. 183-200 French N/A

https://biblioteca-digitala.ro/?tip-publicatie=periodic&volum=1290-dacia-

revue-d-archeologie-et-d-histoire-ancienne-institutul-de-arheologie-vasile-

parvan--19-1975

Cette etude porte uniquement sur Ies steles funeraires de la partie centrale et orientale de la Macedoine romaine. Les territoires illyriens de la cote 

adriatiq ue, compris entre Ies rontieres de cette province, avaient une orientation artistique differente. Un travail 'ensemble sur les steles de la Macedoine 

n'existe pas encore. Pour Ies portraits il y a deux importantes etndes, l'une de D. Dimitrov sur Ies steles a portraits de la vallee moyenne de la Strouma 

1, l'a,utre plus recente d'Alfred Rusch. Ce dernier auteur elargit la recherche sur une grande partie du territoire macedonien, dans Ies memes limites que 

nous nous sommes proposees nous aussi, et examine autant Ies portraits en ronde-bosse, que ceux figures sur Ies monuments funeraires. J'ai fonde mon 

etude sur une serie de 155 pieces, soit examinees par nous-memes dans Ies musees de la Macedoine et de Sofia, soit connues a travers la publication de 

D. Dimitrov. Je propose de ranger Ies steles funeraires de la la Macedoine romaine selon trois types, d'apres

la forme et l'iconographie.

Reliefs Greece, Bulgaria Province Macedonia
Memories in Stone: Figured Grave 

Reliefs from Aegean Thrace
Andrianou, Dimitra N/A Athens 2017

Research Centre for 

Greek and Roman 

Antiquity National 

Hellenic Research 

Foundation

ISBN: 9789609538640 Melethmata 75. 476 p. English  BAS Institute of Archaeology; DFP871 N/A

Figured Grave Reliefs from Aegean Thrace brings together for the first time a group of 70 decorated funerary reliefs from the region between the Nestos 

and the Hebros rivers, dated between the sixth century BC and the third century AD. Typological, epigraphic and iconographical analysis underlines 

the various influences that permeated this region with preeminent artistic predilections from the northeastern Aegean and Asia Minor. Major 

iconographic themes, such as the rider and the funerary banquet prevail between the first century BC and the third century AD, whereas popular features 

of the Roman repertoire are, so far, not common east of the Nestos river. An artistic overview of the iconography used in other parts of ancient Thrace, 

especially after the first century BC, underlines the conclusion that no one, single ‘Thracian style’ can be recognized in the art of the province, but 

rather inland and coastal areas develop their own character and artistic references. The results of the isotopic analysis of marble performed on a group of 

selected stelai give additional information regarding marble sources and their exploitation in the region. The discussion is complemented by rich 

photographic documentation

N/A

Reliefs Greece, Bulgaria Province Macedonia

Figured grave reliefs from Aegean 

Thrace in the Late Hellenistic and 

Roman eras

Andrianou, Dimitra N/A Sofia 2022
St. Kliment Ohridski 

University Press
ISBN: 978954056226

Ancient Thrace: Myth and 

Reality.

The Proceedings of the 

Thirteenth

International Congress of 

Thracology

Volume Two,  Delev, P.;  

Stoyanov T.;  Yanakieva,S.;

Popov, Hr.;  Bozkova, A.; 

Vassileva, M.;  Tzvetkova, J.; 

Damyanov, M.; Ilieva, P.;  

Emilov, J. (eds.), pp. 9-21

English BAS Institue of Archaeology; no nb N/A N/A N/A

Statuary Greece Thessaloniki
Portrait de l’ère républicaine au 

musée de Thessalonique
Andronikos, Manolis N/A Paris 1960

Académie des 

Inscriptions et Belles-

Lettres

ISSN: 2260815X

Monuments et mémoires de la 

Fondation Eugène Piot 51 pp. 

37-52

French
University Aristotle, Thesaloniki, library of the Department of Archaeology 

and History of Art,   N13.A25
 https://www.persee.fr/doc/piot_1148-6023_1960_num_51_1_1479 N/A N/A

Reliefs Greece Philippi

Mars Victor, Victoria and Nemesis 

Invicta. Three votive reliefs from the 

ancient theatre on Philippi (Kavala)

Aristodemou, Georgia N/A Cluji-Napoca 2015 Mega ISBN: 9786065435926

Cult and Votive Monuments in 

the Roman Provinces. 

Proceedings of the 13th 

International Colloquium on 

Roman Provincial Art, 

Bucharest – Alba Iulia – 

Constanţa, 28.05. – 02.06. 

2013.  Alexandrescu, Cristina.-

Georgeta(ed.), pp. 73-85

English  University of Veliko Tarnovo Library,  III 6173

https://www.academia.edu/2206891/Mars_Victor_Victoria_and_Nemesis_In

victa_Three_votive_reliefs_from_the_ancient_theatre_on_Philippi_Kavala_re

considered

Cet article se concentre sur trois bas-reliefs votifs sculptés sur les pilastres de la parodos occidentale du théâtre antique de Philippes (région de Kavala). 

L'inscription dédicatoire nomme un certain M. Velleius Zosimus, le prêtre de Némésis et le dedicant des reliefs. Ces bas-reliefs représentent les figures 

de la triade triomphante de Mars Victor, Victoria et Nemesis Invicta – celle-ci étant identifiée dans deux reliefs de plus dans le même théâtre. Ces bas-

reliefs ont été sculptés après la construction de l'arche d'entrée et ils sont associé d'une phase tardive du théâtre où – au cours du deuxième siècle après 

J.-Chr. – l'orchestre a reçu transformations afin d'abriter les combats de gladiateurs et divers ludi scaenici. La déesse Némésis, ainsi que Mars, sont 

présents aussi au théâtre de Thasos, représentés en bas-reliefs de la même période. Leur présence révèle non seulement leur connexion aux les jeux de 

gladiateurs, mais elle reflète aussi l'existence de leurs cultes dans la région de Kavala et Thasos et le rôle qu'ils ont tenu dans la région au cours du 

deuxième siècle après J.-Chr.

N/A

Architectural decoration Greece Province Macedonia
Theatre friezes in the Greek 

provinces. Myths and Identities  
Aristodemou, Georgia N/A Thessaloniki 2017

University Studio 

Press
ISBN: 9789601223414

Bonae Gratiae. Essays on 

Roman sculpture in honour of 

Professor Theodosia Stefanidou-

Tiveriou,Voutiras, Emm.; 

Papagianni, E.;  Kazakidi, N. 

(eds.), pp. 387-399

English
University Aristotle, Thessaloniki, library of the Department of 

Archaeology and History of Art, CC65.S747B66 
N/A N/A N/A

Statuary Greece Thasos

Realistic Portraiture in Thasos (1st 

Century BC–1st Century AD):

Re-considering Purported Caesar’s 

and Mark Anthony’s Portrait Heads

Biard, Guillaume N/A Athens 2021
The Norwegian 

Institute at Athens
ISBN: 9789608514591

Papers and monographs from 

the Norwegian Institute at 

Athens;Volume 11.    The 

portrait face : understanding 

realism and verism in Greek 

and Roman portraiture, Dillon, 

Sh; Prusac-Lindhagen, M; 

Lundgren, A., pp.167-191

English
University Aristotle, Thessaloniki, library of the Department of 

Archaeology and History of Art, NB1296.3.P67 2021
https://bora.uib.no/bora-xmlui/handle/11250/2991100?locale-attribute=en

This paper proposes a new publication of two realistic marble portrait heads from Tha- sos and reassesses their chronology, style, and identification. 

The first one, long con- sidered a portrait of Julius Caesar, represents undoubtedly a local priest or magistrate, as already suggested by Anne-Kathrein 

Massner, and is most probably a product of the Tiberian era. The second one, identified as Mark Anthony by Bernard Holtzmann and François Salviat, 

belongs to Emperor Claudius’ main portrait type. It is one of only a few preserved portraits of members of the imperial family in Thasos during the 1st 

cen- tury AD. Both heads illustrate a new stylistic trend in the portraits of the island, which is completely different from the Hellenistic production: the 

heavily lined and emaciated faces have no precedent in Thasos. Politically, these new portraits undoubtedly reflect the allegiance to Rome of the 

Thasian upper classes, who consciously promoted an exogenous style (likely deriving from Rome), while adopting the title of φιλοκαίσαρες (friends of 

the emperor). The material source of inspiration of the Thasian workshops may be more difficult to trace. However, the characteristics of the portraits 

make any di- rect influence of Rome unlikely, whereas a connection with Thessaloniki’s workshops, the inspiration for which was drawn from Athens, 

seems to be a better hypothesis. The Thasian workshops trained in this new style continued their activity through the 1st century AD and even 

exported their production to cities of Macedonia.

N/A

Statuary Rep. N. Macedonia Province Macedonia

Corpus Signorum Imperii Romani. 

North Macedonia, volume 1/1. 

Sculpture in the round

Bitrakova Grozdanova, 

Vera
Nikoloska, Alexandra Skopje 2022

Macedonian 

Academy of Sciences 

and Art and Research 

Center for Cultural 

Heritage “ Cvetan 

Grozdanov”

ISBN: 9786082033587 Book, 302 p.
English            

 Macedonian

University Aristotle, Thesaloniki, library of the Department of Archaeology 

and History of Art,   NB118.N6C6 Bd. 1/1
N/A N/A N/A

Reliefs Rep. N. Macedonia Province Macedonia

Mors

Macedonica. Thèmes Figurés sur les 

Monuments Funéraires Dans

le Nord de la Haute Macédoine

Bitrakova Grozdanova, 

Vera
N/A Split 2013  Književni Krug  ISBN: 9531633819

Knjiga Mediterana 72. 

Funerary sculpture of the 

Western Illyricum and 

neighbouring regions of the 

Roman Empire : proceedings of 

the International Scholarly 

Conference hKnjiga Mediterana 

; 72eld in Split from 

September 27th to the 30th 

2009, Gambi N., Koch G. 

(eds.), pp.619-639

French American Research Center in Sofia, 1880 .B28 M44 2013 N/A N/A N/A

Reliefs Bulgaria, Greece Province Macedonia

Heros equitans and/or Thracian 

heros in the Aegean parts of Thrace

and Macedonia
Boteva, Dilyana N/A Athens 2018

 National Hellenic 

Research Foundation
ISBN: 9789609538671

Meletemata,  77. "Les 

communautés du nord égéen au 

temps de l’hégémonie romaine

Entre ruptures et 

continuités".Marie Gabrielle G. 

Parissaki, Julien Fournier 

(eds.), pp.377-388

English BAS Institute of Archaeology,  DFP871 N/A N/A N/A

http://ikee.lib.auth.gr/record/260356
https://www.academia.edu/4741451/%CE%9A_%CE%A4%CE%B6%CE%B1%CE%BD%CE%B1%CE%B2%CE%AC%CF%81%CE%B7_%CE%9C%CE%B1%CF%81%CE%BC%CE%AC%CF%81%CE%B9%CE%BD%CE%BF_%CF%80%CE%BF%CF%81%CF%84%CF%81%CE%AD%CF%84%CE%BF_%CF%84%CE%BF%CF%85_%CE%92%CE%B5%CF%83%CF%80%CE%B1%CF%83%CE%B9%CE%B1%CE%BD%CE%BF%CF%8D_%CE%B1%CF%80%CF%8C_%CF%84%CE%B7_%CE%92%CE%AD%CF%81%CE%BF%CE%B9%CE%B1_K_Tzanavari_Marble_portrait_of_Vespacian_from_Veroia_in_%CE%9A%CE%BB%CE%B1%CF%83%CE%B9%CE%BA%CE%AE_%CF%80%CE%B1%CF%81%CE%AC%CE%B4%CE%BF%CF%83%CE%B7_%CE%BA%CE%B1%CE%B9_%CE%BD%CE%B5%CF%89%CF%84%CE%B5%CF%81%CE%B9%CE%BA%CE%AC_%CF%83%CF%84%CE%BF%CE%B9%CF%87%CE%B5%CE%AF%CE%B1_%CF%83%CF%84%CE%B7%CE%BD_%CF%80%CE%BB%CE%B1%CF%83%CF%84%CE%B9%CE%BA%CE%AE_%CF%84%CE%B7%CF%82_%CF%81%CF%89%CE%BC%CE%B1%CF%8A%CE%BA%CE%AE%CF%82_%CE%95%CE%BB%CE%BB%CE%AC%CE%B4%CE%B1%CF%82_307_323_pdf
https://www.academia.edu/4741451/%CE%9A_%CE%A4%CE%B6%CE%B1%CE%BD%CE%B1%CE%B2%CE%AC%CF%81%CE%B7_%CE%9C%CE%B1%CF%81%CE%BC%CE%AC%CF%81%CE%B9%CE%BD%CE%BF_%CF%80%CE%BF%CF%81%CF%84%CF%81%CE%AD%CF%84%CE%BF_%CF%84%CE%BF%CF%85_%CE%92%CE%B5%CF%83%CF%80%CE%B1%CF%83%CE%B9%CE%B1%CE%BD%CE%BF%CF%8D_%CE%B1%CF%80%CF%8C_%CF%84%CE%B7_%CE%92%CE%AD%CF%81%CE%BF%CE%B9%CE%B1_K_Tzanavari_Marble_portrait_of_Vespacian_from_Veroia_in_%CE%9A%CE%BB%CE%B1%CF%83%CE%B9%CE%BA%CE%AE_%CF%80%CE%B1%CF%81%CE%AC%CE%B4%CE%BF%CF%83%CE%B7_%CE%BA%CE%B1%CE%B9_%CE%BD%CE%B5%CF%89%CF%84%CE%B5%CF%81%CE%B9%CE%BA%CE%AC_%CF%83%CF%84%CE%BF%CE%B9%CF%87%CE%B5%CE%AF%CE%B1_%CF%83%CF%84%CE%B7%CE%BD_%CF%80%CE%BB%CE%B1%CF%83%CF%84%CE%B9%CE%BA%CE%AE_%CF%84%CE%B7%CF%82_%CF%81%CF%89%CE%BC%CE%B1%CF%8A%CE%BA%CE%AE%CF%82_%CE%95%CE%BB%CE%BB%CE%AC%CE%B4%CE%B1%CF%82_307_323_pdf
https://www.academia.edu/4741451/%CE%9A_%CE%A4%CE%B6%CE%B1%CE%BD%CE%B1%CE%B2%CE%AC%CF%81%CE%B7_%CE%9C%CE%B1%CF%81%CE%BC%CE%AC%CF%81%CE%B9%CE%BD%CE%BF_%CF%80%CE%BF%CF%81%CF%84%CF%81%CE%AD%CF%84%CE%BF_%CF%84%CE%BF%CF%85_%CE%92%CE%B5%CF%83%CF%80%CE%B1%CF%83%CE%B9%CE%B1%CE%BD%CE%BF%CF%8D_%CE%B1%CF%80%CF%8C_%CF%84%CE%B7_%CE%92%CE%AD%CF%81%CE%BF%CE%B9%CE%B1_K_Tzanavari_Marble_portrait_of_Vespacian_from_Veroia_in_%CE%9A%CE%BB%CE%B1%CF%83%CE%B9%CE%BA%CE%AE_%CF%80%CE%B1%CF%81%CE%AC%CE%B4%CE%BF%CF%83%CE%B7_%CE%BA%CE%B1%CE%B9_%CE%BD%CE%B5%CF%89%CF%84%CE%B5%CF%81%CE%B9%CE%BA%CE%AC_%CF%83%CF%84%CE%BF%CE%B9%CF%87%CE%B5%CE%AF%CE%B1_%CF%83%CF%84%CE%B7%CE%BD_%CF%80%CE%BB%CE%B1%CF%83%CF%84%CE%B9%CE%BA%CE%AE_%CF%84%CE%B7%CF%82_%CF%81%CF%89%CE%BC%CE%B1%CF%8A%CE%BA%CE%AE%CF%82_%CE%95%CE%BB%CE%BB%CE%AC%CE%B4%CE%B1%CF%82_307_323_pdf
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https://www.academia.edu/4741451/%CE%9A_%CE%A4%CE%B6%CE%B1%CE%BD%CE%B1%CE%B2%CE%AC%CF%81%CE%B7_%CE%9C%CE%B1%CF%81%CE%BC%CE%AC%CF%81%CE%B9%CE%BD%CE%BF_%CF%80%CE%BF%CF%81%CF%84%CF%81%CE%AD%CF%84%CE%BF_%CF%84%CE%BF%CF%85_%CE%92%CE%B5%CF%83%CF%80%CE%B1%CF%83%CE%B9%CE%B1%CE%BD%CE%BF%CF%8D_%CE%B1%CF%80%CF%8C_%CF%84%CE%B7_%CE%92%CE%AD%CF%81%CE%BF%CE%B9%CE%B1_K_Tzanavari_Marble_portrait_of_Vespacian_from_Veroia_in_%CE%9A%CE%BB%CE%B1%CF%83%CE%B9%CE%BA%CE%AE_%CF%80%CE%B1%CF%81%CE%AC%CE%B4%CE%BF%CF%83%CE%B7_%CE%BA%CE%B1%CE%B9_%CE%BD%CE%B5%CF%89%CF%84%CE%B5%CF%81%CE%B9%CE%BA%CE%AC_%CF%83%CF%84%CE%BF%CE%B9%CF%87%CE%B5%CE%AF%CE%B1_%CF%83%CF%84%CE%B7%CE%BD_%CF%80%CE%BB%CE%B1%CF%83%CF%84%CE%B9%CE%BA%CE%AE_%CF%84%CE%B7%CF%82_%CF%81%CF%89%CE%BC%CE%B1%CF%8A%CE%BA%CE%AE%CF%82_%CE%95%CE%BB%CE%BB%CE%AC%CE%B4%CE%B1%CF%82_307_323_pdf
https://journals.openedition.org/bch/677
https://www.academia.edu/4409533/Grave_stelae_and_plaques_in_the_Archaeological_Museum_of_Thessaloniki_an_initial_typological_and_iconographic_approach
https://www.academia.edu/4409533/Grave_stelae_and_plaques_in_the_Archaeological_Museum_of_Thessaloniki_an_initial_typological_and_iconographic_approach
https://www.academia.edu/4409533/Grave_stelae_and_plaques_in_the_Archaeological_Museum_of_Thessaloniki_an_initial_typological_and_iconographic_approach
https://biblioteca-digitala.ro/?tip-publicatie=periodic&volum=1290-dacia-revue-d-archeologie-et-d-histoire-ancienne-institutul-de-arheologie-vasile-parvan--19-1975
https://biblioteca-digitala.ro/?tip-publicatie=periodic&volum=1290-dacia-revue-d-archeologie-et-d-histoire-ancienne-institutul-de-arheologie-vasile-parvan--19-1975
https://biblioteca-digitala.ro/?tip-publicatie=periodic&volum=1290-dacia-revue-d-archeologie-et-d-histoire-ancienne-institutul-de-arheologie-vasile-parvan--19-1975
https://www.persee.fr/doc/piot_1148-6023_1960_num_51_1_1479
https://www.academia.edu/2206891/Mars_Victor_Victoria_and_Nemesis_Invicta_Three_votive_reliefs_from_the_ancient_theatre_on_Philippi_Kavala_reconsidered
https://www.academia.edu/2206891/Mars_Victor_Victoria_and_Nemesis_Invicta_Three_votive_reliefs_from_the_ancient_theatre_on_Philippi_Kavala_reconsidered
https://www.academia.edu/2206891/Mars_Victor_Victoria_and_Nemesis_Invicta_Three_votive_reliefs_from_the_ancient_theatre_on_Philippi_Kavala_reconsidered
https://bora.uib.no/bora-xmlui/handle/11250/2991100?locale-attribute=en


Statuary Albania Apollonia
Roman portraits from the Museum 

of Apollonia
Ceka, Olgita N/A Tirana 2017

Botimet 

Albanologjike
ISBN: 9789928141712

New Archaeological 

Discoveries in the Albanian 

Regions (procedings of the 

international Conference, 

Tirana 30-31 January 2017). 

Vol. I - II, pp. 421-441

English
DAI - Athen

Deutsches Archäologisches Institut,Eurasien Abteilung, 190 PER (Berlin)

https://www.academia.edu/38582289/ROMAN_PORTRAITS_FROM_TH

E_MUSEUM_OF_APOLLONIA

Apollonia holds a significant collection of Roman portraits and statues, the most comprehensive to date in Albania, that is followed only by 

Dyrrachium, due to the importance that both towns held in the passageways of the Adriatic Sea. Valuable considerations on this subject have been 

principally made by Karl Patsch, Camillo Praschniker, Arnold Schober, Leon Rey, Pellegrino Claudio Sestieri, Frano Prendi, Hasan Ceka, Neritan 

Ceka, etc., that bring to attention, and point out the quality and diversity of the Roman sculptures in Apollonia. In this article, we will consider some 

Roman portraits exposed in the Museum of Apollonia. Four among them are unpublished and sum up to the significant number and to the 

iconographic diversity of imperial time portraits found to date at the site. They are dated mostly to the 2nd century AD, to the Antonine period. This 

study seeks to provide a clear account of the production time, the identification and the purpose of the portrait

N/A

Reliefs Albania Apollonia

Remarques sur la chronologie, la 

typologie et l'iconohraphie des steles 

romaines avec relief D'Apollonia

Ceka, Olgita N/A Paris 2011 de Boccard ISBN: 9782951943339

L'Illyrie méridionale et l'Épire 

dans l'Antiquité. 5: Actes du 

Ve Colloque international de 

Grenoble, 8-11 octobre 2008, 

Lamboley, J-L;Castiglioni, M. 

(eds.), pp. 233-239

French American Research Center in Sofia, DR39.5 .C65 2011

https://www.academia.edu/38552197/REMARQUES_SUR_LA_CHRONO

LOGIE_LA_TYPOLOGIE_ET_L_ICONOGRAPHIE_DES_STELES_RO

MAINES_AVEC_RELIEF_D_APOLLONIA

Les stèles et les urnes sont jusqu’au présent les exemples les plus représentatifs de la sculpture funéraire retrouvée à Apollonia. La ville a livrée près de 

soixante stèles romaines, dont la majorité comporte un relief, constituant ainsi le plus large recueil de reliefs funéraires en Illyrie du sud.
Ν/A

Statuary Greece Thasos
Un portrait de Thasos : Lucius 

Caesar
Chamoux, François N/A Paris 1950

Académie des 

Inscriptions et Belles-

Lettres

ISSN: 2260815X

Monuments et mémoires de la 

Fondation Eugène Piot 44, pp. 

83-96

French
University Aristotle, Thesaloniki, library of the Department of Archaeology 

and History of Art,   N13.A25
https://www.persee.fr/doc/piot_1148-6023_1950_num_44_1_1992 N/A

The article focused on the statue, likely, of Lucius Caesar, found in the "heroon" at 

the Agora of Thasos

Statuary Greece Thasos Un portrait de Thasos: Jules César Chamoux, François N/A Paris 1953

Académie des 

Inscriptions et Belles-

Lettres

ISSN: 2260815X

Monuments et mémoires de la 

Fondation Eugène Piot 47, pp. 

131-147

French
University Aristotle, Thesaloniki, library of the Department of Archaeology 

and History of Art,   N13.A25
https://www.persee.fr/doc/piot_1148-6023_1953_num_47_1_2020 N/A N/A

Reliefs Greece Philippi
Un troisième bas-relief du théâtre de 

Philippes
Chapouthier, Fernand N/A Atens 1925

L'École française 

d'Athène
SSN: 22410104

Bulletin de correspondance 

hellénique 49, pp. 239-244
French

Online Access from Bulgarian Academy of Sciences, CHP422;American 

Research Center in Sofia, DF10 .B9
http://www.persee.fr/doc/bch_0007-4217_1925_num_49_1_2979 N/A

The article focused on the reliefs located on the parodos of the the theater of Philippi, 

reprsenting Nike, Nemesis and Mars

Reliefs Greece Philippi Némésis et Niké Chapouthier, Fernand N/A Atens 1924
L'École française 

d'Athène
ISSN: 22410104

Bulletin de correspondance 

hellénique 48, pp. 287-303
French

Online Access from Bulgarian Academy of Sciences, CHP422;American 

Research Center in Sofia, DF10 .B9
https://www.persee.fr/doc/bch_0007-4217_1924_num_48_1_2994 N/A

The article focused on the reliefs located on the parodos of the the theater of Philippi, 

reprsenting Nike, Nemesis and Mars

Reliefs Greece Province Macedonia

Artemis/Diana/Bendis (?). Votive 

Reliefs from Macedonia. Aspects of 

its Romanization

Chatzinikolaou, Kalliopi N/A Athens 2018
 National Hellenic 

Research Foundation
ISBN: 9789609538671

Meletemata,  77. "Les 

communautés du nord égéen au 

temps de l’hégémonie romaine

Entre ruptures et 

continuités".Marie Gabrielle G. 

Parissaki, Julien Fournier 

(eds.), pp, 363-377.

English BAS Institute of Archaeology,  DFP871
https://www.academia.edu/38641178/_Artemis_Diana_Bendis_Votive_Reli

efs_from_Macedonia_Aspects_of_its_Romanization_363_375

La présentation de quatre reliefs votifs consacrés à Artémis –en provenance de Macédoine (Tessalonique, Macédoine occidentale) et datés du Haut-

Empire–, suivie de leur confrontation à des monuments similaires issus de contrées limitrophes, permet de formuler une série de remarques touchant à 

l’iconographie, au style, à la typo- logie mais aussi au culte d’Artémis et des divinités apparentées à l’époque romaine. Œuvres « provinciales » d’une 

assez piètre qualité artistique, ces reliefs rendent pourtant compte de la formation d’une « koinè » artistique dans la production de monuments votifs et 

funéraires au sein d’une vaste région s’étendant de la Péonie à la Trace, et jusqu’aux rives septentrionales de l’Égée, dans les années qui suivirent 

l’établissement de l’hégémonie romaine. Par la même occasion, ils contribuent à une forme d’uniformisation de l’art, des cultes et plus généralement 

de l’identité de la population de l’espace nord-égéen dans cette période de transition.

N/A

Reliefs Rep. N. Macedonia Province Macedonia

The Funeral Stelae of the "Kavadarci 

group" in Macedonia: Manechaean 

Interpretations

Chausidis, Nikos N/A Split 2013  Književni Krug  ISBN: 9531633819

Knjiga Mediterana 72. 

Funerary sculpture of the 

Western Illyricum and 

neighbouring regions of the 

Roman Empire : proceedings of 

the International Scholarly 

Conference hKnjiga Mediterana 

; 72eld in Split from 

September 27th to the 30th 

2009, Gambi N., Koch G. 

(eds.), pp.641-678

English American Research Center in Sofia, 1880 .B28 M44 2013

https://www.academia.edu/3816591/N_Chausidis_The_Funeral_Stelae_of_

Kavadarci_Group_in_Macedonia_Manichaean_Interpetations_Nadgrobne_ste

le_tzv_Kavadarske_skupine_iz_Makedonije_manihejsko_tuma%C4%8Denje

This paper considers the iconography of the gravestones in the vicinity of Kavadarci and broader Tikveš region (Republic of Macedonia). It refers to 

roughly carved stone stelae (andesite) decorated with schematized patterns dated between the 3rd and 4th century. Their complex iconography is 

interpreted in the context of Manichaean doctrines regarding man’s afterlife i.e. the transition of its celestial soul from the material world into the 

Heaven, also known as the »Kingdom of Eternal Light«. The basic iconographic elements are identified in direction of the Manichean fundamental 

dogmatic postulates and the myth of the soul salvation: different arrows shapes – positive element of light; cross with arrow-shaped limbs – cross of 

light; conifers – man’s dual nature either Tree of Knowledge; stylized pomegranates – resurrection; circular rosettes – Sun, wheel for the souls 

extraction, circle of perpetual reincarnations, Bowl of Darkness; moon – carrier of celestial souls; sickle and ascia – the suffering of the divine celestial 

soul; writing tablets – negative or positive connotation; arch with human figures – the body as the prison of the soul, the symbol of Heaven or as an 

gate of salvation.

N/A

Reliefs Greece Philippi Philippes I. Les reliefs rupestres Collart, Paul  Ducrey, Pierre Athens 1975
École française 

d'Athènes
ISSN: 03042456

Bulletin de correspondance 

hellénique 2, 267 p.
French Online access Collection L'École française d'Athènes

https://cefael.efa.gr/detail.php?site_id=1&actionID=page&serie_id=BCHSu

ppl&volume_number=2&issue_number=0&ce=qqh6tufueclrfpv0i5lmi4if3k9

kb6f4&sp=1

N/A

This corpus investigates the Roman reliefs in the Acropolis of Philippi. The analysis 

is organized according to the iconographical type, including Diana, female figures, 

and other figures. The corpus is also characterized by the inclusion of information 

about inscriptions

Statuary Greece Province Macedonia

Les portraits sculptés de romains en 

Grèce et en Italie de Cynoscéphales à 

Actium, (197-31 av. J.-C.): essai sur 

les perspectives idéologiques de l'art 

du portrait

Croz, Jean-François N/A Paris 2002 L'Harmattan ISBN: 2747521907 Book, 383 p. French
University Aristotle, Thesaloniki, library of the Department of Archaeology 

and History of Art, NB1296.3.C76 2002
N/A N/A

The art of the sculpted portrait was a privileged means of expressing the values of the 

ruling classes in Greco-Roman antiquity. The spread of Greek art to Roman Italy after 

the Second Macedonian War was evidence of the second ‘Hellenisation’ of Rome. 

However, the portrait phenomenon from the 2nd century onwards was not simply a 

matter of the Roman elites adopting Hellenistic iconography. A number of pieces 

have been studied to raise questions about the testimonial value of these portraits and 

their historical, political or social significance

Reliefs Greece Philippi, Veroia

Die Rezeption der Vergangenheit im 

Makedonien der Kaiserzeit: einige 

Überlegungen

Damsakos, Dimitria N/A Catania 2007  Edizioni del Prisma ISBN: 8886808283

Arte e memoria culturale 

nell'età della Seconda Sofistica, 

Galli, M.,Cordovanna, O. 

(eds), pp. 117123

German Biblioteca Nazionale Centrale di Roma,  BAU . 0 04560
https://www.academia.edu/32202207/Die_Rezeption_der_Vergangenheit_im

_Makedonien_der_Kaiserzeit_einige_%C3%9Cberlegungen

Die Zeit der zweiten Sophistik gilt als die Zeit der intensiven Auseinandersetzung mit der Vergangenheit Griechenlands, vor allem der klassischen 

Epoche, die in der Kunst und Literatur des Imperiums vielfältig rezipiert wurde und sich entsprechend geäußerte. Retrospektive Tendenzen sind sowohl 

seitens der Griechen feststellbar, die ein starkes Geschichtsbewußtsein entwickelten, als auch seitens der Römer, deren gesteigertes Interesse für die 

griechische Geschichte und die griechischen Denkmäler des 5. und 4. Jhs. v. Chr. die Epoche prägt

N/A

Reliefs Greece, Bulgaria
Province Macedonia, Province 

Thrace

Die Thrakische Jägerin

Römische Steindenkmäler aus 

Macedonia und Thracia

Deoudi, Maria N/A Berlin 2009 Franz Philipp Rutzen

ISSN: 18681476

ISBN: 9783938646XxX

PELEUS, 

Studien Zur Archaologie und 

Geschichte Griechenlands  und 

Zyperns Band 51, 165 p.

German  American Research Center in Sofia, R2171 .D46 2010

 

https://www.academia.edu/4964380/Die_Thrakische_J%C3%A4gerin_R%C

3%B6mische_Steindenkm%C3%A4ler_aus_Macedonia_und_Thracia_2010_

N/A N/A

Statuary Greece Thasos Sculptures thasiennes Devambez, Pierre N/A Athens 1942-1943
L'École française 

d'Athène
SSN: 22410104

Bulletin de correspondance 

hellénique 66-67, pp. 200-227
French

Online Access from Bulgarian Academy of Sciences, CHP422;American 

Research Center in Sofia, DF10 .B9
 www.persee.fr/doc/bch_0007-4217_1942_num_66_1_2645 N/A The article focuses on the two statues of Nemesis found in Thasos

Reliefs Bulgaria Province Macedonia

Les Stèles Funéraires en Forme de 

medaiilons dans la Vallee de la 

Strouma Moyenne a L'époque 

Romaine 

Dimitrov, Dimitre N/A Sofia 1946
Limprimerie de 

l'Universite
N/A Faculte hist..-philol. 41, 56 p. French

BAS Institute of Archaeology, O299; University Kliment Ochridski, Sofia, 

Central Library, СпI132; History Library, Сп16
N/A N/A N/A

Statuary Bulgaria Parthicopolis
Marmortorso der Aphrodite Pudica 

vom Typ Rhodos aus Sveti Vrač

Dimitrova-Milčeva, 

Alexandra
N/A Warsaw 2004

Wydawnictwa 

Uniwersytetu 

Warszawskiego

ISSN: 08605777 Novensia 15, pp.181-186 German
online access, https://novensia.uw.edu.pl/en/back-issues; BAS Institute of 

Archaeology,  P843
N/A N/A N/A

Reliefs Greece Philippi The Rock Reliefs of Philippi Ducrey, Pierre N/A New York 1977
Archaeological 

Institute of America
ISSN: 00038113 Archaeology 30, 2, pp.102-107 English University Kliment Ochridski , Sofia, Archaeology Library, 2д https://www.jstor.org/stable/41706132 N/A N/A

all

Rep. N. 

Macedonia, Greece, 

Bulgaria

Province Macedonia

Die Götterkulte Nordmakedoniens in 

römischer Zeit. Eine kultische und 

typologische Untersuchung anhand 

epigraphischer, numismatischer und 

archäologischer Denkmäler 

Düll, Siegrid N/A München 1977
Wilhelm Fink 

Verlag 
ISBN: 9783770512652 

Münchener archäologische 

Studien 7, 552 p.
German New Bulgarian University, D 88 ГМ N/A N/A N/A

All Rep. N. Macedonia Province Macedonia

Die Romanisierung 

Nordmakedoniens im Spiegel der 

Götterkulte

Düll, Siegrid N/A Thessaloniki 1983
Institute for Balkan 

Studies
N/A

Aρχαία Mακεδoνία, 3. 

Aνακoινώσεις κατά τo Tρίτo 

Διεθνές Συμπóσιo 

Θεσσαλoνίκη, 21 - 25 

Σεπτεμβρίoυ 1977. Ιδρυμα 

Μελετων Χερσονησου του 

Αιμου (Том 193)=Archaia 

Makedonia, 3. Anakoinōseis 

kata to Trito Diethnes 

Symposio THessalonikē, 21 - 

25 Septembrioy 1977. Idryma 

Meletōn CHersonēsou tou 

Aimou (Том 193), pp.77-87

German

Univerisity Aristotle, Thessaloniki,  library of the Department of 

Archaeology and History of Art, DF261.M2D53 1977; Linguistics 

Department Library, DF261.M2D53 1977; Classical Studies Department 

Library, DF261.M2D53 1977

N/A N/A N/A

Marble Albania Butrint
Provenace investigation of marble 

sculptures from Butrint, Albania.

Gaggadis-Robin, 

Vassiliki 
N/A Tarragona 2012

Institut Catala 

D’Arquelogia 

Classica

ISBN: 9788493903381

ASMOSIA IX Proceedings of 

the Conference (Tarragona 

2009), Guitierrez Garcia-M, A; 

Lapuente, ;  Roda, I. (eds.), 

pp.310-321

English
Getty Library Catalogue, Los Angeles      GRI General Collections,   

TN967 .A85x 2009

https://www.researchgate.net/publication/236200032_PROVENANCE_INV

ESTIGATION_OF_MARBLE_SCULPTURES_FROM_BUTRINT_ALB

ANIA

N/A N/A

Statuary Albania Butrint Sculptures romaines de Bouthrôte
Gaggadis-Robin, 

Vassiliki 
N/A Thessaloniki 2012

University Studio 

Press
ISBN: 9789601220840

Κλασική παράδοση και 

νεωτερικά στοιχεία στην 

πλαστική της ρωμαϊκής 

Ελλάδας, Καραναστάση, 

Παυλίνα; Στεφανίδου-

Τιβερίου, Θεοδοσία; 

Δαμάσκος, Δημήτρης (eds.), 

pp.399-408

French University Aritotle, Thessaloniki, http://ikee.lib.auth.gr/record/260356 N/A N/A N/A

All Albania Butrint

The Theatre at Butrint. Luigi Maria 

Ugolini's Excavations at Butrint 

1928-1932 (Albania Anticaiv)

Gilkes, Oliver

Liberati, Anna-Maria;  

Miraj, Lida; , Pojani 

Iris;  Sear, Frank; 

Wilkes, John; Polci, 

Barbara

London 2003
The British School 

at  Athens
ISBN:0904887448

British School at Athens, 

Supplementary Volume 35, 

270 p.

English, Italian
University of Aristotle, Tessaloniki, Library of Archaeology  and History of 

Art Departments,  ΙΙ.11/35
N/A N/A

The Statuary and relief decoration  from the theater of Butrint is considered in the 

chapiter 8, pp.  195-262.

Marble Greece Thasos

The exportation of dolomitic 

sculptural marble from Thasos: 

evidence from Mediterrranean and 

other collections

Herrmann, John Newman, Richard London 1995 Archetype ISBN: 9781873132012, 

1873132018

Asmosia III, Athens : 

transactions of the 3rd 

international symposium of the 

Association for the Study of 

Marble and Other Stones used 

in Antiquity, Maniatis Y; 

Herz, N; Basiakos, Y. (eds.), 

pp. 73-86

English
 University Aristotle, Thesaloniki, library of the Department of 

Archaeology and History of Art, TN967.A77 1993

https://www.academia.edu/38638998/The_exportation_of_dolomitic_sculpt

ural_marble_from_Thasos_evidence_from_Mediterrranean_and_other_collect

ions

During antiquity dolomitic marble is known to have been quarried at Cape Vathy on Thasos, and it may also have been extracted at Crevola (Italian 

Alps) and Villette (France). It has not been shown, however, that the last two were important exporters of marble for sculpture. It has therefore been 

assumed that large-grained, highly dolomitic white marble used in sculpture came from Cape Vathy. Isotopic evidence tends to confirm this view. A 

survey of museums in Turkey, Greece, Italy and Germany has confirmed the idea that Thasian marble was widely used for sculpture throughout the 

Mediterranean, and chronological parameters have also been sketched out. In Hellenistic times, Vathy marble was evidently used for sculpture in 

Macedonia and in northwest Asia Minor. In the Roman Imperial period, Thasian marble was one of the main marbles used in eastern Macedonia, and 

it appeared occasionally in southern Greece, Asia Minor, and Italy. The second century seems to have been the main period of diffusion, but 

exportation to Italy continued into the fifth century AD. To a limited degree, a specific style was connected with dolomite. In Macedonia, Thasos' 

nearest market, a linear, provincial style emerged in works made of this hard material. Works made of finer-grained marble in the same area were 

usually suaver and more refined. In other parts of the Roman Empire different regional styles prevailed, even when working imported dolomite. In 

western Asia Minor, dolomite was used for monumental sculpture carved in a simple but boldly fluent style. In Athens, central Greece and the 

Peloponnesos, dolomite was used for accomplished academic sculpture. Masterful works fully in the local style also appear in Rome. Local workshops 

were apparently quite capable of overcoming the difficulties of using hard dolomite. Some dolomite sculptures in all thes areas, however, are rough or 

stylized work. Some of them appear to show provincial northern Greek traits and are probably the work of Thasian or Macedonian sculptors.

N/A

Marble Greece Thasos

New sculptures in Thasian 

dolomite: Turkey, Greece, Egypt, 

Italy

Herrmann, John Newman, Richard London 2002 Archetype ISBN: 9781909492967

ASMOSIA V, Interdisciplinary 

Studies on Ancient Stone: 

Proceedings of the Fifth 

International Conference of the 

Association for the Study of 

Marble and Other Stones in 

Antiquity, Herrmann, J.; Herz. 

N.; Newman, R. (eds.), pp.215-

224 

English American Academy in Rome

Arthur & Janet C. Ross Library; TN967.A87 

 

https://www.academia.edu/121785515/New_sculptures_in_Thasian_dolomit

e_Turkey_Greece_Egypt_Italy_ASMOSIA

Seventy-six sculptures have been proven to be dolomite by X-ray diffraction (XRD), and their marble is assumed to come from the quarries of Cape 

Vathy on Thasos. These sculptures are analyzed to show how dolomite spread around the Mediterranean and beyond in Hellenistic and Roman times 

and also to demonstrate that that in some cases the use of dolomitic marble in various places can be connected with Thasian sculptors. The converse of 

this linkage between materials and craftsmanship may also be true: the presence of calcitic sculpture on Thasos itself is apparently connected with non-

Thasian artists. In at least one case, a fashion in Roman Imperial hairstyles seems also to have been linked to the use of Thasian dolomite.

N/A

https://www.academia.edu/38582289/ROMAN_PORTRAITS_FROM_THE_MUSEUM_OF_APOLLONIA
https://www.academia.edu/38582289/ROMAN_PORTRAITS_FROM_THE_MUSEUM_OF_APOLLONIA
https://www.academia.edu/38552197/REMARQUES_SUR_LA_CHRONOLOGIE_LA_TYPOLOGIE_ET_L_ICONOGRAPHIE_DES_STELES_ROMAINES_AVEC_RELIEF_D_APOLLONIA
https://www.academia.edu/38552197/REMARQUES_SUR_LA_CHRONOLOGIE_LA_TYPOLOGIE_ET_L_ICONOGRAPHIE_DES_STELES_ROMAINES_AVEC_RELIEF_D_APOLLONIA
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Marble Greece Thasos

Dolomitic Marble from Thasos Near 

and Far: Macedonia, Ephesos and 

the Rhone

Herrmann, John Newman, Richard Bordeaux 1999
Iniversite de Michel 

de Montaigne
ISBN: 102867812445 

ASMOSIA IV, Bordeaux-

Talence, 9-13 octobre 1995 : 

actes de la IVeme Conference 

internationale de . utilises dans 

le passe (French Edition), 

Shvoerer, M. (ed), pp. 293-303

English Bibliothèque nationale de France, FRBNF41267681
https://www.academia.edu/49225036/Dolomitic_Marble_from_Thasos_Near

_and_Far_Macedonia_Ephesos_and_the_Rhone

Since 1993 samples from some 118 sculptures in museums and private collections throughout the world have been proven to be dolomitic marble. 

Visual examination confirms that the dolomite comes from Cape Vathy on Thasos, the only major source of dolomitic sculptural marble in antiquity. 

These identifications have helped to extend the chronological and geographic frontiers of Thasian exportation. The identifications have also made i 

possible to track workshops favoring Thasian dolomite in Macedonia and the Rhone valley. In the latter case, at least, these shops also made use of 

large-grained calcitic marble. Thasian dolomite seems to have been favored for particular sclpturl roles in Ephesos and Vienne. In a few cases, 

prefabricated sculptures seem to have been exported from Thasos. It also seems possible to identify traveling sculptors from Rome and Asia Minor who 

worked the dolomitic marble in the Rhone valley.

N/A

Marble Greece Thasos
Sculpture of imported marble on 

Thasos
Herrmann, John Rarbin, Vincent Padova 2002 Bottega d'Erasmo ISBN: 9781873132081

ASMOSIA VI, Proceedings of 

the Sixth International 

Conference of the Association 

for the Study of Marble and 

Other Stones in Antiquity, 

Venice, June 15-18, 2000, 

Lazzarini, L. (ed.), pp. 351-356

English
American Academy in Rome

Arthur & Janet C. Ross Library; TN967.A87; 

https://www.academia.edu/38087930/Sculpture_of_imported_marble_on_Th

asos

N/A

One Roman and two early Hellenistic marble sculptures in the Thasos Museum were studied isotopically and with cathodolumiescence (CL) to 

determine the provenancee of the marbles used. The CL of the Roman piece could not be determined, but its isotopic values and its fine grain indicated 

that it was not the medium- to coarse-grained dolomite of Cape Vathy, Thasos, normally used for sculpture on the island but probably calcitic marble 

from the distant quarries of Carrara. The two Hellenistic pieces proved to be fine-grained Pentelic marble. This result was also useful for interpreting 

previous studies, in which early Hellenistic sculptures excavated on Thasos and now in Istanbul were shown to be calcite, not the local dolomite. The 

fabric of the Istanbul sculptures suggests that they too are carved in the marble of Mt. Pentelikon. Judging by their style, these high quality sculptures 

of around 300 B.C. were not only carved of marble imported from the neighborhood of Athens but also were carved by Athenian artists. Similar 

sculptures in Libya long connected with Thasos can also be interpreted as Attic works, produced by sculptors leaving Athens in the artistic diaspora of 

the late fourth century B.C

N/A

Marble Greece Thasos

New sculptures in Thasian 

dolomite. Ukraine, Tunisia, and 

questions of style

Herrmann, John

Van den Hoek, 

Annewies; Newman, 

Richard

Padova 2002 Bottega d'Erasmo ISBN: 9781873132081

ASMOSIA VI, Proceedings of 

the Sixth International 

Conference of the Association 

for the Study of Marble and 

Other Stones in Antiquity, 

Venice, June 15-18, 2000, 

Lazzarini, L. (ed.), pp. 357-362

English
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Statuary Greece Thasos
Les abords Nord-Est de l’agora de 

Thasos III. Les sculptures
Holtzmann, Bernard Jacob, Raphael Athens 2010

L'École française 

d'Athène
ISSN: 22410104

Bulletin de Correspondance 

Hellénique, 134.1,  pp.223-299
French

Online Access from Bulgarian Academy of Sciences, CHP422;American 

Research Center in Sofia, DF10 .B9
https://www.persee.fr/doc/bch_0007-4217_2010_num_134_1_7623 N/A N/A

Reliefs Greece Thasos
La sculpture de Thasos Corpus des 

reliefs I. Reliefs à thème divin           
Holtzmann,Bernard N/A Athens 1994

École française 

d’Athènes
ISBN : 9782869580695

Collection Études Thasiennes 

XV, 192 p.
French Bibliotheque National de France,  FRBNF36683752 N/A N/A

The present work is only the first in a series of four volumes, the first two covering 

reliefs with divine themes (fasc. 1) and heroic or funerary themes (fasc. 2), for a total of 

six hundred relief. This first conveniently brings together in two volumes (text and 

plates) all the divine-themed reliefs found during the archaeological exploration of 

Thasos. Each catalog number is illustrated by at least one plate. At the end of the text 

volume is a concordance table of inventory and catalog numbers, plus a detailed index 

subdivided into three sections ("Varia", "Thasiaca", "Œuvres et documents"). Four 

chapters deal successively, in a rigorous order of presentation (material data, definition 

of the medium, description proper, aesthetic appreciation and dating) with passage 

reliefs, decorative reliefs, rock reliefs and votive reliefs, in chronological succession.

Reliefs Greece Thasos
La sculpture de Thasos Corpus des 

reliefs II Reliefs à Thème héroïque
Holtzmann,Bernard N/A Athens 2018

École française 

d’Athènes
ISBN: 9782869583115

Collection Études Thasiennes 

XXV, 221 p.
French

BAS Institute of Archaeology, P II245; Bibliotheque National de 

France, FRBNF45717368
N/A

The heroes – mortals whom the Greeks worshiped in order to perpetuate their strong personnality – took pride of place in Thasos: every year the city 

celebrated the feast, otherwise unknown, of Heroxenia. This explains the large number of heroic reliefs that have been discovered in Thasos since the 

mid-nineteenth century. This volume brings together over two hundred reliefs, unevenly divided between two themes: the rider, and more importantly, 

the banqueter, both of aristocratic origin. In Thasos, the evolution of these themes can be followed more closely than in any other city, over eight 

centuries. Until the Hellenistic period, these reliefs are votives: rare and ambitious, they are the work of very skilled sculptors. The famous banquet 

relief from Thasos at the Museum of Istanbul is one of the masterpieces of its kind, probably from the same artistic background as the painter 

Polygnotos of Thasos, famous for his mural compositions. From the end of the fourth century, the spread of heroisation, progressively extended to the 

common people, sees these reliefs move from votive to funerary, at the cost of changes to their morphology and composition. For the rider, the late 

success of the boar hunter is linked to the rise, in northern Greece and the Balkans, of the cult of Heron/s, a Thracian god who can be easily assimilated 

with the greek hero. As for the banquet, stripped of its accessories, it becomes no more than a family scene, produced by workshops of funerary art with 

limited skills.

N/A

Statuary, Reliefs
Greece, Bulgaria, 

Rep. N. Macedonia 
Province Macedonia Herakles in Makedonien Iliadou, Penelopi N/A Hamburg 1998 Verlag Dr. Kovac ISBN: 9783860646977 

ANTIQUITATES – 

Archäologische 

Forschungsergebnisse, Band 

16, 308 p.

German
University Aristotle, Thessaloniki, library of the Department of 

Archaeology and History of Art,N7763.H47I5 1998
N/A

Die Makedonier sind ein antikes Volk, das zunächst in Nordgriechenland (Ost-, Zentral-, und Westmakedonien) wohnte und später in den Gebieten des 

ehemaligen Südjugoslawien, im heutigen Fyrom und Südbulgarien, siedelte.Wie die Forschung ergeben hat, gehörten die Makedonier der griechischen 

Kultur und Sprache an und verehrten griechische Götter. Einer dieser Götter, und zwar der Hauptgott nach Zeus, war Herakles. Dieser Gott-Heros 

Herakles wurde von den Makedoniern hoch verehrt. Sie nannten ihn Vater und Progonos, um ihre griechische Nationalität zu beweisen, denn der 

Überlieferung nach war Herakles der Vater und Progonos mehrerer griechischer Stämme.Die Arbeit „Herakles in Makedonien“  sichtet und interpretiert 

die Überlieferung aller antiken Schriftsteller zu diesem Thema sowie die archäologischen Inschriften und archäologischen Denkmäler, die Herakles 

darstellen oder ihn betreffen.

N/A

Statuary, Reliefs Rep. N. Macedonia Skopje Водич низ Лапидариумот Jосифовска, Борка N/A Skopje 1964 Археолошки музеј N/A guide, 106 p. Macedonian BAS Institute of Archaeology,  C137 N/A N/A N/A

Reliefs Albania Province Macedonia
Grabdenkmäler der römischen 

Kaiserzeit in Albanien.
Koch, Guntram N/A Tirana 1989 Universiteti i Tiranes ISSN:27312542 Iliria 19, 2, pp. 151-159 German American Research Center in Sofia,  DR701 .S49 I4 https://www.persee.fr/doc/iliri_1727-2548_1989_num_19_2_1544 N/A N/A

Reliefs Albania Province Macedonia
Sarkophage der römischen Kaiserzeit 

in Albanien.
Koch, Guntram N/A Mainz am Rhein 1988 Philipp von Zabern

ISSN:03421287

Mitteilungen des Deutschen 

Archäologischen Instituts. 

Römische Abteilung 95, pp. 

235-256

German

DAI Athens,DAI - Athen

Deutsches Archäologisches Institut, Athen, XVI 40

N/A N/A N/A

Reliefs Albania Dyrrachium 
Ein ungewöhnliches Grabdenkmal 

der römischen Kaiserzeit in Durrës
Koch, Guntram N/A Tirana 1988 Universiteti i Tiranes ISSN:27312542 Iliria 18, 1, pp. 157-163 German merican Research Center in Sofia,  DR701 .S49 I4 https://www.persee.fr/doc/iliri_1727-2548_1988_num_18_1_1474 N/A N/A

Statuary Bulgaria Parthicopolis
Towards the Roman Provincial Art: 

A Female Statue from Sandanski
Koleva, Marina Petkov, Vladimir Veliko Tarnovo 2017 Faber

ISSN: 23675640

Papers of the The American 

Research Center in 

Sofia.Volume 3 "Sandanski 

And its territory during  

Prehistory, Antiquity

and  Middle Ages",. Nannkov, 

E. (ed.) Proceedings of an 

International Conference at 

Sandanski

September 17 – 20, 2015, pp. 

185-190

English University Kliment Ochridski, Sofia, Archaeology Library, 5г N/A

С настоящата публикация добавяме още един паметник на римското провинциално изкуство към тези произхождащи от Сандански.Статуята 

(фиг. 1 – 4) е част от колекцията на Археологически музей, град Сандански, инв.№ 69. Тя е намерена преизползвана в южната стена на 

епископската базилика. Височината й заед-но с базата е 58,5 см. Запазено е само тялото, без главата и ръцете, които биха могли да спомогнатна 

идентификацията й.След откриването тя е интерпретирана като изображение на Тюхе. Тук предлагаме още една възможност, тъй като 

паметникът намира паралели сред тези на Хера. Въпросът за интерпретацията на изображението остава открит, и поради липса на атрибути 

трудно би могло да се достигне до окончателно решение на коя богиня принадежи.Статуята се датира във втората половина или края на ІІ в., 

като началото на ІІІ в. също не бива да се изключва.

N/A

Statuary Bulgaria Heraclea Sintica

From portrait to Divine Image: two 

statues from Hercalea Sintica in 

Roman Macedonia

Korzun, Arina N/A Sofia 2024 NOUS ISSN:  13109537
Archaeologia Bulgarica 28, 2, 

pp., 1-13
English

online access from BAS; https://www.archaeologia-bulgarica.com; Kliment 

Ochridski University, Sofia, Archaeology Library, 20 Г; Central Linrary, 

СпІІ1776

N/A

This article focuses on two statues found in Heraclea Sintica, an ancient city in southwestern Bulgaria. The first statue dates back to the second half of 

the 3rd – 4th c. AD and has been attributed to the type of female portrait known in the scientific literature as Small Herculaneum Woman. The second 

statue, dated to the 2nd – 3rd c. AD, has been interpreted as an honorific portrait statue, possibly depicting a girl from prominent family of the polis. 

The iconographic and typological analysis has allowed us to identify the sculptures’ place within the artistic tradition of Roman Macedonia and to 

suggest an alternative interpretation of their meaning.

N/A

Reliefs Greece, Bulgaria Province Macedonia
Griechenland. Die Grabdenkmäler 

mit Porträts aus Makedonien 

Lagogianni-

Georgakarakos, Maria
N/A Athens 1998 Akademie von Athen ISBN: 9789607099686

Corpus signorum Imperii 

Romani. Grèce; v. 3, fasc. 1, 

126 p.

German
DAI - Athen

Deutsches Archäologisches Institut, Athen, L A 60 (GR)

N/A N/A N/A

Marble Greece Thasos

Characterisation of the

Timeless White Marble and 

Quarrying Activity in Thasos

Laskaridis, Konsatntinos Perdikatsis, Vassilis Athens, Paris 2009 de Boccard ISBN: 102869582072

ASMOSIA VII :Proceedings of 

the 7th International Conference 

of Association for the Study of 

Marble and Other Stones in 

Antiquit, Thasos, september 

15-20,2003, Maniatis,   Y. 

(ed.), pp. 309-317

English Deutsches Archäologisches Institut Athen, XIV 10 a (51) N/A N/A N/A

Architectural decoration Greece Thessaloniki
Der Reliefschmuck des 

Galeriusbogens in Thessaloniki 
Laubscher, Hans Peter N/A Berlin 1975 Mann ISBN: 3786122202

D.A.I., Archäologische 

Forschungen 1, 182 p.
German

Deutsches Archäologisches Institut Athen, 

J A THE 700 
N/A N/A

The monograph is devoted to the Arch of Galerius in Thessaloniki.The author 

considers the history of the study of the monument, as well as analyzes the sculptural 

program - the friezes of the arch

Marble, Reliiefs Greece Maroneia

Initial Archaeometric Studies of the 

Marmaritsa Quarry (Maroneia) and 

Twelve Thracian Funerary Reliefs in 

the Komotini Museum (Greece)

Lazzarini, Lorenzo Andrianou, Dimitra Fiorentino 2013
All’Insegna del 

Giglio
ISSN: 00670081 

Annuario della Scuola 

Archeologica di Atene, XCI, 

III.13, pp. 387-408

English N/A https://www.scuoladiatene.it/dal-2011-al-2020/2013.html

Dodici stele funerarie provenienti dalla Tracia egea, parte di uno studio archeologico più ampio dei rilievi funerari della regione, hanno costituito la 

base per l'analisi del materiale costitutivo (marmo) e per l'individuazione della sua provenienza. Queste stele coprono uno spazio di tempo che va dal V 

secolo a.C. fino al I secolo d.C. e presentano tematiche iconografiche che si trovano in centri attici e ionici: figure femminili e maschili 

sedute ο stanti, cavaliere- eroe, banchetto funebre. Da questi rilievi sono stati prelevati micro-campioni dei marmi costituenti,  

successivamente caratterizzati con metodi archeometrici comprendenti analisi minero-petrografìche (studio al microscopio polarizzatore di sezioni 

sottili, e diffrazione dei raggi X su polveri) e isotopiche (determinazione del rapporto degli isotopi stabili del Carbonio e dell'Ossigeno) mediante 

spettroscopia di massa. Ipotizzando sin dall'inizio che per la produzione di queste stele fosse stato usato marmo locale, si è studiato e campionato il 

marmo delle antiche cave di Marmaritsa (aperte sui pendii sudoccidentali del Monte Ismaros, vicino al sito archeologico di Maroneia, qui descritte in 

dettaglio per la prima volta), l'uniche fino ad oggi note della Tracia egea. I campioni di cava sono stati analizzati con le stesse tecniche archeometriche 

utilizzate per i manufatti scolpiti. Dal confronto dei risultati analitici con i campioni prelevati dalla cava locale e le più aggiornate banche dati 

internazionali relative ai marmi più importanti usati nell'antichità greca e romana ed è risultato che delle dodici stele analizzate due sono di marmo 

Pentelico, due di marmo di Proconnesio e una di marmo di Taso (Vathy), mentre delle altre 7 stele due sono di marmo da Marmaritsa e le altre da siti 

estrattivi non ancora individuati, ma probabilmente traci ο  macedoni

N/A

Reliefs Bulgaria Province Macedonia

Representations of Roman Soldiers 

on Funerary Stelae 

from the Middle Strymon Valley

Milcheva, Rumjana N/A Veliko Tarnovo 2017 Faber
ISSN: 23675640

Papers of the The American 

Research Center in 

Sofia.Volume 3 "Sandanski 

And its territory during  

Prehistory, Antiquity

and  Middle Ages", Nankov, 

E. (ed.) Proceedings of an 

International Conference at 

Sandanski

September 17 – 20, 2015, 

pp.191-219

English University Kliment Ochridski, Sofia,  Archaeology Library, 5г

 

https://www.academia.edu/33608013/Representations_of_Roman_Soldiers_

on_Funerary_Stelae_from_the_Middle_Strymon_Valley_Milceva_pdf

Фокусирана върху надгробните плочи с портретни изображения, настоящата статия цели да покаже как е представено войнишкото надгробно 

изкуство в долината на Средна Струма, какви иконографски типове застъпва и колко често те се срещат. Установява се, че паметниците са с 

много характерни регионални иконографски особености, които ясно ги отличават от всички останали войнишки монументи.Два от 

екземплярите представят иконографския мотив войник стоящ пред коня си (кат.№ № 1 – 2 обр. 1 – 2). В основата на този местен, източен тип 

стои Тракийският конник, но както на Запад, така и на Изток употребата му е доста ограничена.Работещите в долината каменоделци показват 

по-голям интерес към западния иконографски тип фронтално стоящ войник, като го пресъздават върху близо двайсет стели. И тъкмо при тях 

ясно проличава спецификата на струмското войнишко надгробно изкуство – тя се проявява в свободната интерпретация на заимстваните от 

Запада иконографски елементи и тяхното напасване към традициите на местната надгробна пластика, респективно към художествения вкус на 

времето. Така само в редки случаи починалият войник е скулптиран като отделен персонаж (кат. № № 13, 20), както е обичайно за 

паметниците от другите провинции. В струмския регион войнишките изображения са включени в семейни портрети, т. е. имат изразен фамилен 

арактер.Воините държат по правило в едната си ръка vitis, а в другата оръжието си – меч, копие, брадва или кирка. Девет от представените 

воини носят sagum. Останалите единадесет са с наметка от животинска кожа на раменете, която очевидно е едно локално творение.

N/A

Reliefs Bulgaria Province Macedonia

Zu einigen Grabmonumenten mit 

Porträts aus 

dem Gebiet des mittleren 

Strymontals

Milcheva, Rumjana Bonias, Zisis Split 2013  Književni Krug  ISBN: 9531633819

Knjiga Mediterana 72. 

Funerary sculpture of the 

Western Illyricum and 

neighbouring regions of the 

Roman Empire : proceedings of 

the International Scholarly 

Conference hKnjiga Mediterana 

; 72eld in Split from 

September 27th to the 30th 

2009, Gambi N., Koch G. 

(eds.), pp.747-761

German American Research Center in Sofia, 1880 .B28 M44 2013 N/A N/A N/A

https://www.academia.edu/49225036/Dolomitic_Marble_from_Thasos_Near_and_Far_Macedonia_Ephesos_and_the_Rhone
https://www.academia.edu/49225036/Dolomitic_Marble_from_Thasos_Near_and_Far_Macedonia_Ephesos_and_the_Rhone
https://www.persee.fr/doc/bch_0007-4217_2010_num_134_1_7623
https://www.persee.fr/doc/iliri_1727-2548_1989_num_19_2_1544
https://www.persee.fr/doc/iliri_1727-2548_1988_num_18_1_1474
https://www.scuoladiatene.it/dal-2011-al-2020/2013.html
https://www.academia.edu/33608013/Representations_of_Roman_Soldiers_on_Funerary_Stelae_from_the_Middle_Strymon_Valley_Milceva_pdf
https://www.academia.edu/33608013/Representations_of_Roman_Soldiers_on_Funerary_Stelae_from_the_Middle_Strymon_Valley_Milceva_pdf
https://www.academia.edu/33608013/Representations_of_Roman_Soldiers_on_Funerary_Stelae_from_the_Middle_Strymon_Valley_Milceva_pdf


Marble Rep. N. Macedonia Province Macedonia

Marbles, Quarries and Workshops 

on the Highlands of Northern 

Macedonia

Niewöhner, Philipp
Audley-Miller, Lucy; 

Prochaska, Walter
Tübingen 2013

Ernst Wasmuth 

Verlag GmbH & Co
ISSN:25104713

Archäologischer Anzeiger 1, 

pp. 95-145
English BAS Institute of Archaeology, PII233 N/A

Throughout antiquity the landlocked highlands of northern Macedonia employed various local and imported marbles. Among them a certain fine-

grained white dolomite stands out both in number of artefacts and in quality of workmanship. The material was used for Roman sculptures as well as 

the best carvings from Late Antiquity and can be traced back to an ancient quarry at Sivec near Prilep. Local workshops must have been based there or 

at nearby cities. This contrasts with the southern lowlands south of the Demir Kapija Gorge, where Thasian marble appears the default white marble 

preference and could be imported with relative ease via the Axios/Vardar River. In Late Antiquity, Sivec marble started to be carved in a style and 

quality that is without precedent in the region, but often indistinguishable from the production of the quarries and workshops at Proconnesus, 

Constantinople and Docimium in Anatolia. The three Late Antique quarries seem to have been interconnected in a way that is reminiscent of and 

possibly in part based on the Roman quarry system.

N/A

Reliefs Rep. N. Macedonia Veles
A Group of Funeral Stelae from the 

Region of Veles, Macedonia
Nikoloska, Alexandra Babamova, Slavica Graz 2019 Phoibos Verlag

ISBN: 9783903179134

ISSN: 2078-0141

Veröffentlichungen des Instituts 

für Archäologie der Karl-

Franzens-Universität Graz  16. 

Akten des 15. Internationalen 

Kolloquiums zum 

Provinzialrömischen 

Kunstschaffen. Der Stifter und 

sein Monument: Gesellschaft – 

Ikonographie – Chronologie. 

14. bis 20. Juni 2017, Porod, 

B;Scherrer, P. (eds.), pp.298-

305

English
DAI Athens,DAI - Athen

Deutsches Archäologisches Institut, Athen, Y A PPK 15

https://www.academia.edu/44285655/A_group_of_funeral_stelae_from_the_r

egion_of_Veles_Macedonia
N/A N/A

Reliefs

Bulgaria, Turkey, 

Greece,  Kosovo,  

Serbia, Romania 

Provinces: Thrace, Moesia Inferior, 

Moesia Superior (Dacia), 

Macedonia 

Der Thrakische Reiter des 

Ostbalkanraumes im Spannungsfeld 

von Graecitas, Romanitas und 

lokalen Traditionen

Opermann, Manfred N/A Langenweißbach 2006 Beier & Beran ISBN: 3937517189

Schriften des Zentrums für 

Archäologie und 

Kulturgeschichte des 

Schwarzmeerraumes 7, 414 p.

German BAS Centre of Tharcology,  II 442 N/A N/A

More than 2,500 votive monuments of an equestrian cult have been discovered in the 

Eastern Balkans, particularly in Bulgaria, making them some of the most intriguing 

testimonies to religious life in this region. Despite Greek and Roman influences, this 

is a specifically local cult with a distinctly Thracian character. Based on over a 

thousand illustrated monuments, the author classifies the material stylistically for the 

first time. An extensive section of the work treats the sites and cult locations, with 

special consideration given to the provinces of Moesia Inferior and Thracia. A third 

section examines the nature of the cult, its relationship to other deities, and the 

depiction of the Thracian Horseman in the funerary sphere.The analysis oа  the reliefs 

with images of  Thracian Rider from the therritory of province Macedonia (rivers 

Axios/Vardar) are pp. 255-262

Reliefs Bulgaria Province Macedonia
Bemerkungen zu römerzeitlichen 

Grabreliefs aus Südbulgarien
Opermann, Manfred N/A Berlin 1977 De Gruyter ISSN: 00756334 Klio 59, pp. 213-224 German

University of Aristotle, Thessaloniki, Library of Classical Philology and 

Ancient History of the Department of Classical Studies, online access
N/A N/A N/A

Reliefs Bulgaria Province Macedonia
Bemerkungen zur Grabplastik im 

mittleren Strumatal
Opermann, Manfred N/A Sofia 1977

Bulgarian Academy 

of Science
ISSN: 02049872 Thracia 4, pp. 325-336 German Online Access from Bulgarian Academy of Sciences N/A N/A N/A

Reliefs Greece Province Macedonia
Zum römischen Porträt 

im kaiserzeitlichen Makedonien
Pandermalis, Dimitrios N/A Berlin 1983 De Gruyter ISSN: 00756334 Klio 65, pp. 161-167 German

Iniversity of Aristotle, Thessaloniki, Library of Classical Philology and 

Ancient History of the Department of Classical Studies, online access
N/A N/A N/A

Statuary, Reliefs Greece Thessaloniki, Dion
Men in Roman Costume: Unknown 

togate images from Greece
Papagianni, Eleni N/A Bordeaux 2019  Ausonius éditions EAN : 9782356133311

La sculpture et ses remplois. 

Actes des IIes rencontres autour 

de la sculpture romaine, 

Gaggadis-Robin, V;   de 

Larquier, N. (eds.), pp. 245-259

English
University Aristotle, Thesaloniki, library of the Department of Archaeology 

and History of Art, B115.R46 2016

 

https://www.academia.edu/108485284/Men_in_Roman_Costume_Unknown

_togate_images_from_Greece

L’objet de cette étude est d’attirer l’attention sur les représentations de différents types de toges sur les monuments de la Grèce. Sur la

base des connaissances existantes, on pourrait former une image trompeuse à ce sujet, car peu de monuments relatifs ont été publiés

à ce jour. Des informations importantes sur le sujet sont fournies par un groupe de reliefs funéraires de Délos, Thessalonique, Veria

et Dion représentant des citoyens romains vêtus de toge. Ceci est encore renforcé par des statues de togati en marbre provenant

principalement de Thessalonique et de ses environs.

N/A

Reliefs Rep. N. Macedonia Styberra Les stèles éphébiques de Stuberra Papazoglou, Fanoula N/A Munich 1988 Ch. Beck ISSN: 00693715 Chiron 18, pp.233-270 French American Research Center in Sofia, D52 .C53 N/A N/A N/A

Statuary Greece Thessaloniki
Άγαλμα γυναίκας της υστερινής 

αρχαιότητας από τη Θεσσαλονίκη
Pélékanidis,  Stylianos N/A Athens 1949

L'École française 

d'Athène
ISSN: 22410104

Bulletin de correspondance

hellénique. 73,  pp. 294-305
Greek

Online Access from Bulgarian Academy of Sciences, CHP422;American 

Research Center in Sofia, DF10 .B9
 https://www.persee.fr/doc/bch_0007-4217_1949_num_73_1_2518 N/A N/A

Reliefs Greece Thessaloniki
L'« Incantada » de Salonique 

(Musée du Louvre )
Perdrizet,  Paul N/A Paris 1930

Académie des 

Inscriptions et Belles-

Lettres

ISSN: 2260815X

Monuments et mémoires de la 

Fondation Eugène Piot 31, 1-

2, pp. 51-90

French
University Aristotle, Thesaloniki, library of the Department of Archaeology 

and History of Art,   N13.A25
https://www.persee.fr/doc/piot_1148-6023_1930_num_31_1_1885 N/A

The article focuses on the reliefs from the portique of the Roman  Agora in 

Thessaloniki

Reliefs Bulgaria Province Macedonia

The funerary urns with garland 

decoration from the valley of Middle 

Struma.

Petrova, Svetla N/A Skopje 2016

NI Institute for 

protection of cultural 

monuments and 

Museum Strumica

ISBN: 9786086552480
Acta musei Tiberiopolitani, 

vol.1, pp. 101-122
English BAS Institue of Archaeology, no nb. Available

https://www.academia.edu/30465139/THE_FUNERARY_URNS_WITH_G

ARLAND_DECORATION_FROM_THE_VALLEY_OF_MIDDLE_STRU

MA

The discovered urns originate mainly from the valey of Middle Stuma. They have rectangular or cilidrical form, with an inscription on three of them. 

All urns have plastic decoration and one unifying decorative scheme – the garland motive. They have been discovered in Pirin railway station (today’s 

town of Kresna), the village of Ilindetsi, Sandanski (ancient Parthicopolis), the villages of Polenitsa, Laskarevo and Katuntsi, the town of Melnik, the 

locality Rupite (the ancient Heraclea Sintika). The monuments are kept in the Archaeological museum in Sandanski, Petrich, the RIM of Blagoevgrad, 

the NAM in Sofia and the NIM in Sofia.

N/A

Marble Bulgaria Province Macedonia

Quarries and Workshops in the 

Territory of Parthicopolis (1st – 6th 

c. AD)

Petrova, Svetla N/A Veliko Tarnovo 2017 Faber ISSN: 23675640

Papers of the The American 

Research Center in 

Sofia.Volume 3 "Sandanski 

And its territory during  

Prehistory, Antiquity

and  Middle Ages", Nankov , 

E (ed.) Proceedings of an 

International Conference at 

Sandanski

September 17 – 20, 2015, 

pp.152-169

English University Kliment Ochridski, Sofia, Archaeology Library, 5г N/A

Until now are known the ancient quarries in the region of Ilindentzi, but they have never been neither described, nor precisely located. Visiting the 

place, we have discovered them, situated over the village. We have no data about their status – to which city they belonged, to Parthicopolis or to 

Neine/Tristolos; or to the empery; or to the emperor himself. Analogically to the quarries Isterna around Nicopolis ad Istrum we can suppose, that in 

our case they belonged to the emperor Trajan too. Later probably the quarries were given to the city. We suppose that a small military unit has 

guarded these quarries and the route, connecting the city with Serdica and with its derivation to the valley of Nestos. The stone in these quarries 

belongs to the week dolomite marbles and has white, greyish-white and grey colour. Namely from here is coming the basic production for architectonic 

details, round sculpture and tomb steles. The second region, rich with ten quarries, is the valley of the river Sandanska Bistritza, in the proximity of 

the northern part of Parthicopolis. Two types of granite is coming from here, used for columns, capitals, street pavement, bordures, steps and 

postaments/arae for round sculpture. Here on the place, judging by the remnants, have been disposed some workshops, making semi-products, 

additionally finished at the place of building itself. The third region with several quarries is situated around the village of Petrovo, which according to 

our preliminary research is the basic one for the Early Byzantine period, rich of calcite, white and patterned marble. The majority of architectonic 

decoration of the Early Byzantine basilicas of Parthicopolis and its territory is made of the local marble. Except stone ateliers, in the region in Roman 

and Early Byzantine period are working decades of sculptural ones. A bigger part of them can be traced by their iconographic-stylistic signs. The only 

written witness, up to our days originate from the village of Kovachevo. The name of the stonemason Gelaseynos is of a probable Asia Minor origin. 

But except that in the tomb steles can be traces close similarities with the production of Thessalonica, as well of local sculpturing of Macedonian 

masters. The craft of stone and sculpture were the basic activities, practiced in the city and its territory and the essential ones for its prosperity.

N/A

Reliefs Rep. N. Macedonia Skopje, Bitola Deux reliefs funéraires de Macédoine Popović, Ljubisa N/A Skopje 1957
Универзитет "Св. 

Кирил и Методиј"
ISSN: 05147727 Živa Antika 7, 2, pp. 252-260 French BAS Institute of Archaeology, P479; BAS Institute of Thracology,  P/52

https://antiquitasviva.com/regular-issues/ziva-antika-antiquite-vivante-7-2-

1957/
N/A N/A

Statuary Albania Apollonia Sculptures d'Apollonie d'Illyrie Prendi, Frano Ceka, Neritan Tirana 1964

Instituti i historisë, 

Akademia e 

shkencave e 

Shqipërisë

ISSN:05635799 Studia Historica 1.2, pp. 25-85 French BAS Institute of Balkan Studies, nb is vailable on spot N/A N/A N/A

Marble Rep. N. Macedonia Sivec

A sculptural marble of prime quality 

in antiquity—the dolomitic marble 

of the Sivec mountains in Macedonia

Prochaska, Walter N/A Oxford 2013 Wiley-Blackwell ISSN:0003813X
Archaeometry 55, 2, pp.179-

197
English Online Access from American University in Bulgaria, CC75.7

 

https://www.researchgate.net/publication/232250798_A_sculptural_marble_

of_prime_quality_in_antiquity-

the_dolomitic_marble_of_the_Sivec_mountains_in_Macedonia

This paper presents analytical data on a major occurrence of fine-grained dolomitic marble in the Sivec Mountains, close to the city of Prilep in today's 

former Yugoslavian Republic of Macedonia. This is the first presentation of an analytical database of a large-scale source of fine-grained dolomitic 

marble, whose ancient use can be demonstrated by tool marks and archaeological evidence. Many traces of ancient mining have fallen victim to a big 

modern quarrying operation in this area, which for decades has produced high-quality blocks of marble ('Macedonian Carrara') and exported them all 

over the world. A combination of different analytical methods is used to characterize the marbles and to present a database for investigating ancient 

artefacts made of fine-grained dolomites. Petrographic investigations revealed the very homogenous micro-fabric of this marble, which is of high purity 

with very low silicate contamination and has a maximum grain-size of 1 mm. In addition to analysis of the stable isotopes, trace element analyses of 

carbonate lattice elements (Mg, Fe, Mn and Sr) were performed. An alternative method, the analysis of the chemical composition of the inclusion 

fluids, was also employed. On the basis of these techniques, a multivariate discrimi-nation analysis was performed, and a clear separation of the different 

dolomitic marbles (Thasos, Ephesos, Proconnesos and Karacasu) was obtained. Finds of artefacts of high artistic quality made from this dolomite prove 

the existence of a significant workshop in the neighbourhood of the Sivec quarries. Because of its vulnerability to weathering, this fine-grained 

dolomitic marble was used preferentially for indoor applications. Sculptures of prime artistic quality made of Sivec marble have so far been found in 

several locations of the Republic of Macedonia.

N/A

Reliefs Rep. N. Macedonia Province Macedonia

Non-Figural Motifs on the Roman 

Funerary Stelae from Upper 

Macedonia

(Problems of Dating and 

Interpretation)

Proeva, Nade N/A Saint-Petersburg 2017
Издательство 

СПбГУ
ISSN:23122129

Actual Problems of Theory and 

History of Art 7, pp.147-158
English N/A

https://actual-art.spbu.ru/publikatsii/archive/vol-7/art-and-artistic-culture-of-

the-ancient-world/10566.html

Classical archaeology is deeply rooted in collecting works of art, and this is the reason why the

earlier scholarly works focused on artefacts of high artistic value, while artefacts with less signiicant artistic qualities were totally neglected. An obvious 

example is a group of funeral stelae with non-igural iconography also known as Tikvesh type stelae spread in the valley alongside the middle course of 

the Axius (Vardar) River, Upper Macedonia. hey display very speciic motifs in their relief ield as well as in the pediment, e.g. human igures shaped in 

evergreen tree forms, grapevines and ivy leaves, and rosettes, or agricultural tools (hook for picking grapes, pickaxe etc.). hey are dated from the 1st to 

the 4th century AD, the largest number belonging to the 2nd and 3rd centuries AD. Neglecting the epitaphs and treating the motifs separately and out 

of context, scholars have reached widely difering interpretations: either that the iconography reveals Celtic beliefs, or that it is Oriental (based on the 

cults of Men, Attis and Cybele) or that it is Christian and Gnostic, i.e. of Manichean origin.It is worth mentioning that no evidence for such 

interpretations has ever been found either in written sources, or even in archaeological materials. Dated monuments clearly show that their schematic 

“ naïve” style is determined by the type of local stones (e.g., gneiss, volcanic tuf, andesite), which is unsuitable for polishing, and cannot be an element 

for chronology. Also these stelae were carved by the locals, who were pretty unskilledcratsmen.Treating the iconographic composition as a whole, 

taking the epitaphs into consideration as an integral part of the stelae along with the socio-economic, religious and cultural milieu in which they were 

created, I have concluded that this unusual iconography was used to express heroization (the epithet héros oten occurred in epitaphs) of not only the 

deceased, but also their ancestors, expressed in an original way, typical of the local population.

N/A

Reliefs Rep. N. Macedonia Province Macedonia
 Sur l'iconographie des stèles 

funéraires du “ type Tikveš” 

en Macédoine à l'époque romaine

Proeva, Nade N/A Split 2013  Književni Krug  ISBN: 9531633819

Knjiga Mediterana 72. 

Funerary sculpture of the 

Western Illyricum and 

neighbouring regions of the 

Roman Empire : proceedings of 

the International Scholarly 

Conference hKnjiga Mediterana 

; 72eld in Split from 

September 27th to the 30th 

2009, Gambi N., Koch G. 

(eds.), pp.679-708

French American Research Center in Sofia, 1880 .B28 M44 2013

https://www.academia.edu/3750406/SUR_L_ICONOGRAPHIE_DES_ST%

C3%88LES_FUN%C3%89RAIRES_DU_TYPE_TIKVE%C5%A0_EN_M

AC%C3%89DOINE_%C3%80_L_%C3%89POQUE_ROMAINE

Les stèles funéraires du type de Kavadarci (N. Vulić), ou beaucoup mieux de Tikveš, car elles sont répandues dans toute cette région, de même que, 

dans une moindre mesure, aux alentours de Veles (partie septentrionale de l’ancienne Péonie), sont les seules stèles de la province romaine de 

Macédoine aux motifs aiguratifs du type végétal (arbres conifères, feuilles de lierre ou de vigne, pavots, pomme de pin, rosaces), agricoles (serpe, 

pioche) et astraux (cro- issant, étoile). Ces motifs occupent le champ à relief; le fronton est aussi décoré par des motifs végétaux et astraux. 

L’interprétation de l’iconographie de ces stèles diffère d’un auteur à l’autre : de survivances celtiques à travers des cultes orientaux (Cybele, Attis et 

Men) au christianisme et au gno- sticisme, sans toutefois qu’il y ait des preuves directes pour appuyer ces interprétations. Les données onomastiques et 

chronologiques complètement ignorées par les auteurs de ces interprétations montrent qu’elles sont inacceptables et que l’ iconographie de ces stèles 

représentant une héroïsation atypique des défunts et spéciique pour cette région, a été créée dans leur milieu naturel, économique et cultuel

N/A

Reliefs Rep. N. Macedonia Province Macedonia

La stèle funéraire datée de l’année 

325/6 de n.̀. et les stèles de 

l’antiquité tardive de la région de

Tikveš en Macédoine

Proeva, Nade N/A Belgrade 1995
Serbian Academy of 

Sciences and Arts

ISBN: 9788670251984           

   ISBN: 8670251981

The Age of Tetrarchs, Srejovic, 

D. (ed), pp. 284-293
French Narodni muzej Slovenije, K XII 227 N/A N/A N/A

Reliefs Rep. N. Macedonia Province Macedonia

Les stèles funéraires décorées de pins 

et de pommes de pin de Pélagonie 

en Haute Macédoine.

Proeva, Nade N/A Aix-en-Provence 2009

Musée départemental 

Arles antique,  

Centre Camille 

Jullian
ISBN: 9782916504056

Les ateliers de sculpture 

régionaux : techniques, styles 

et iconographie. Actes du Xe 

colloque international su l’art 

provincial romain, Aix-en-

Provence et Arles, 21-23 mai 

2007, Gaggadis, V; Robin, A; 

Hermary, F;  Redde, M; 

Sintes, C. (eds), pp.363-375

French
 University Aristotle, Thessaloniki, library of the Department of 

Archaeology and History of Art, NB115.A84 2009

https://www.academia.edu/1439979/PROEVA_Les_st%C3%A8les_fun%C3

%A9raires_d%C3%A9cor%C3%A9es_de_pins_et_de_pommes_de_pin_de_

P%C3%A9lagonie_en_Haute_Mac%C3%A9doine

Pine and pinecones decorated funerary stelae from Pelagonia – Upper Macedonia A group of about 10 funerary monuments decorated with motifs of pine 

and pinecone, found in the northeast part of Pelagonia, where in an original and peculiar manner for the Roman provincial art dead persons are presented 

as heroes and not as divinities, as interpreted in the literature. he iconographic motifs shows that this typical Roman motif has not been automatically 

appropriated but adapted to the local beliefs of immortality, so one can not speak of external inluence but about creation of a new and original 

iconographic style by the local stonecuters. It is evident that these stelae are made in the same workshop, which was apparently located on the territory 

of the town Pelagonia established by the Romans as a center of IV region

N/A
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https://www.academia.edu/1439979/PROEVA_Les_st%C3%A8les_fun%C3%A9raires_d%C3%A9cor%C3%A9es_de_pins_et_de_pommes_de_pin_de_P%C3%A9lagonie_en_Haute_Mac%C3%A9doine
https://www.academia.edu/1439979/PROEVA_Les_st%C3%A8les_fun%C3%A9raires_d%C3%A9cor%C3%A9es_de_pins_et_de_pommes_de_pin_de_P%C3%A9lagonie_en_Haute_Mac%C3%A9doine
https://www.academia.edu/1439979/PROEVA_Les_st%C3%A8les_fun%C3%A9raires_d%C3%A9cor%C3%A9es_de_pins_et_de_pommes_de_pin_de_P%C3%A9lagonie_en_Haute_Mac%C3%A9doine


Reliefs, Statuary
Bulgaria, Greece, 

Rep. N. Macedonia
Province Macedonia

Das kaiserzeitliche Porträt in 

Makedonien
Rüsch, Alfred N/A Berlin 1969 Walter de Gruyter N/A

Jahrbuch des Deutschen 

Archäologischen Instituts 84, 

pp. 59-196

German
University Aristotle, Thesaloniki, library of the Department of Archaeology 

and History of Art, NB1296.3.R8 1969
N/A

The study covers the following regions of Macedonia: up to Mount Olympus in the 

south, the area between Lake Prespa and Lake Ohrid, the region of the Erigon-Cerna 

Reka, north of Veles and Astibo-Stip, from Stip to the middle Struma Valley, and 

the area between Sv. Vrać and Sušića in the Struma Valley, as well as the territory 

between the Strymon and Nestos riversThe study is organized both chronologically 

and typologically, spanning from the Julian-Claudian dynasty to the reign of 

Constantine the Great. It examines grave stelae, grave medallions, and monuments of 

round sculpture, with each type of artifact analyzed in distinct section.The study 

draws on a substantial amount of epigraphic material

Reliefs Greece Thasos
 Le bâtiment de scène du théâtre de 

Thasos
Salviat, Bernard N/A Athens 1960

L'École française 

d'Athène
ISSN: 22410104

Bulletin de correspondance 

hellénique 84,1, pp. 300-316
French

Online Access from Bulgarian Academy of Sciences, CHP422;American 

Research Center in Sofia, DF10 .B9
 https://www.persee.fr/doc/bch_0007-4217_1960_num_84_1_1560 N/A The article focuses on the reliefs from the proscenium of the theater of Thasos

Statuary Greece Thasos
Les portraits sculptés de Marc-

Antoine
Salviat, François Holtzman, Bernard Athens 1981

L'École française 

d'Athène
ISSN: 22410104

Bulletin de Correspondance 

Hellénique, 105.1 pp.265-288  
French

Online Access from Bulgarian Academy of Sciences, CHP422;American 

Research Center in Sofia, DF10 .B9
 https://www.persee.fr/doc/bch_0007-4217_1981_num_105_1_1940 N/A N/A

Statuary Greece Thasos
Une statue d'Hadrien sur l'agora de 

Thasos
Salviat, François Rolley, Claude Athens 1963

L'École française 

d'Athène
ISSN: 22410104

Bulletin de Correspondance 

Hellénique, 87.2,  pp.548-578
French

Online Access from Bulgarian Academy of Sciences, CHP422;American 

Research Center in Sofia, DF10 .B9
https://www.persee.fr/doc/bch_0007-4217_1963_num_87_2_5004 N/A N/A

Statuary Albania Province Macedonia Sculture romane rinvenute in Albania
Sestieri, Pellegrino 

Claudio
N/A Rome 1942

L'Erma di 

Bretschneider

ISSN: 11201088
Bullettino del Museo 

dell'Impero romano, 13, pp. 3-

12

Italian Universita degli Studi Firenze, LT000246971 N/A N/A N/A

Reliefs Greece Thessaloniki
La Colonnade des Incantadas a 

Thessalonique 
Seve, Michael N/A Paris 2013

Presses 

Universitaires de 

France

ISSN: 00350737
Revue Archéologique 1, 

pp.125-133
French

 BAS Institute of Archaeology, CHP428;  American Research Center in 

Sofia, CC3 .R4; University Kliment Ochridski, Sofia,  Central Library, 

СпІ31

https://www.jstor.org/stable/44722261 N/A
The article focuses on the reliefs from the portique of the Roman  Agora in 

Thessaloniki

Statuary Rep. N. Macedonia Stoboi
Stobi in the light of the Ancient 

Sculpture
Sokolovska, Viktorija N/A Princeton 1981

Princeton University 

Press
ISBN: 9780691640914 

Studies in the Antiquities of 

Stobi, Volume 3, Aleksova, 

B.; Wiseman, J. (eds.), pp.95-

106

English
DAI - Athen

Deutsches Archäologisches Institut, Athen; K A STO 201

N/A N/A N/A

Statuary Rep. N. Macedonia Province Macedonia
Copies de la Grande et de la Petite 

Herculanaise en Macédoine
Sokolovska, Viktorija Ν/Α Athens 1978

L'École française 

d'Athène
ISSN:  22410104

Bulletin de Correspondance 

Hellénique, 102.1 pp. 77-85
French

Online Access from Bulgarian Academy of Sciences, CHP422;American 

Research Center in Sofia, DF10 .B9
https://www.persee.fr/doc/bch_0007-4217_1978_num_102_1_1997 N/A N/A

Reliefs Greece Province Macedonia

Kaiserzeitliche Grabaltäre 

Niedermakedoniens: Untersuchungen 

zur Sepulkralskulptur einer 

Kunstlandschaft im Spannungsfeld 

zwischen Ost und West

Spiliopoulou-Donderer, 

Ioanna
N/A Mannheim, Möhnesee 2002 Bibliopolis ΙSΒΝ: 3933925320 Book, 277 p. German BAS Institute of Archaeology,  PII716 N/A N/A N/A

Statuary Greece Kilkis

Les héros de Palatiano. Une 

nouvelle proposition de

restitution et d’interprétation du 

groupe statuaire

Stefanidou-Tiveriou,  

Theodosia
N/A Athens 2009

L'École française 

d'Athène
ISSN: 22410104

Bulletin de Correspondance 

Hellénique, 133.1 pp. 345-387 
French

Online Access from Bulgarian Academy of Sciences, CHP422;American 

Research Center in Sofia, DF10 .B9
 https://www.persee.fr/doc/bch_0007-4217_2009_num_133_1_7568

The Heroes of Palatiano. A New Approach for Reconstruction and Interpretation of the sculptural group The group of portrait sculptures (andriantes) of 

a family from an ἡρῶον within the ancient city of Palatiano (Kilkis), published in 1972, has taken an important place in research on Hellenistic and 

Imperial period honorific sculptures. Nevertheless, a wrong path has been followed for its interpretation : it has been assumed that the head of the family 

– Patraos, the son of Zoïlos – is the man who is represented naked according to the type of Richelieu Hermes. In its first phase, the monument 

included three sculptures ; two more were added afterwards. A new reconstruction and a different identification of the figures with the individuals 

mentioned on the inscriptions of the base are now proposed for this group. The interpretation of the group that we are discussing here is based on the 

meaning of sculpture types which are adopted for the representation of the figures within the social framework of that period on one hand, and on the 

elements that are available on the provenance and the character of such andriantes on the other hand.

N/A

Marble Greece Province Macedonia
Thasian marble: A connection 

between Thasos and Thessaloniki 

Stefanidou-Tiveriou, 

Theodosia
N/A Athens, Paris 2009 de Boccard ISBN: 102869582072

ASMOSIA VII :Proceedings of 

the 7th International Conference 

of Association for the Study of 

Marble and Other Stones in 

Antiquit, Thasos, september 

15-20,2003, Maniatis,   Y. 

(ed.), pp.19-29

English Deutsches Archäologisches Institut Athen, XIV 10 a (51) N/A N/A N/A

Reliefs Greece Thessaloniki

Monumental Images of Late Antique 

Tessalonike: 

Imperial Statues on Columns

Stefanidou-Tiveriou, 

Theodosia
N/A Athens 2018

 National Hellenic 

Research Foundation
ISBN: 9789609538671

Meletemata,  77. "Les 

communautés du nord égéen au 

temps de l’hégémonie romaine

Entre ruptures et 

continuités".Marie Gabrielle G. 

Parissaki, Julien Fournier 

(eds.), pp.389-421

English BAS Institute of Archaeology,  DFP871 N/A

Les hautes colonnes supportant des statues impériales constituent une importante catégorie monumen- tale dans le paysage urbain de la nouvelle 

capitale de l’empire romain, Constantinople, dès l’époque de Constantin. Ce type de monument à colonne (Säulenmonument), que la nouvelle Rome 

avait emprunté à l’ancienne capitale, s’est également difusé dans d’autres grandes villes de l’Antiquité tardive. À Tessalonique, aucune attestation ni 

trace archéologique n’en était encore connue. Cette contribution présente et associe à cette catégorie deux bases de colonnes qui n’étaient pas 

inconnues, mais qui ne furent jamais pleinement interprétées. L’une d’elles, aujourd’hui au musée de la Civilisation byzantine, porte des 

représentations en relief qui renvoient à l’iconographie impériale ofcielle. L’autre, qui se dresse toujours à son emplacement primitif, conserve une part 

importante de son sou- bassement. Les deux étaient installées sur l’un des axes les plus importants de la ville antique, qui correspond à l’actuelle rue 

Aghios Dimitrios. Leur présence imprime une image forte de la ville à une époque où Tessalonique, qui n’était pourtant plus un siège impérial, 

conservait une place dominante dans l’empire d’Orient. 

N/A

Statuary, Reliefs Greece Province Macedonia

The Late Hellenistic Private 

Portraits in Macedonia:

From the Heroic Realm to Realism

Stefanidou-Tiveriou, 

Theodosia
N/A Athens 2021

The Norwegian 

Institute at Athens
ISBN: 9789608514591

Papers and monographs from 

the Norwegian Institute at 

Athens;Volume 11.    The 

portrait face : understanding 

realism and verism in Greek 

and Roman portraiture, Dillon, 

Sh; Prusac-Lindhagen, M; 

Lundgren, A (eds.), pp.47-89

English
University Aristotle, Thessaloniki, library of the Department of 

Archaeology and History of Art, NB1296.3.P67 2021
 https://bora.uib.no/bora-xmlui/handle/11250/2991100?locale-attribute=en

The debate over naturalistic portraiture in Greece during the Hellenistic period has, until now, referred almost exclusively to Delos and Athens and 

more rarely to finds from other cities of Southern Greece and the islands. It could be useful in this context to also include the evidence from 

Macedonian cities. Of course, portrait heads from this region, and the period in question, especially the Late Hellenistic period, have to date rarely 

come down to us, but there is a large group of reliefs, mainly (although not exclusively) of a funerary nature, from Beroia, Thessaloniki, and Lete that 

allow us to examine how the subjects of honorific or funerary monuments were depicted and how they wished to present themselves. There are two 

advantages to looking at these particular monuments: firstly, they preserve full-length figures and permit us to make relatively accurate assessments 

regarding the dating and, in some cases, in light of their clothing, about the identity of the people depicted, and secondly, they often have inscriptions 

that provide information about the names, status and ethnicity of the people being honoured. An examination of a group of the aforementioned works, 

dating to between the end of the 2nd century BC and the Augustan age, reveals the strong presence of the Hellenistic tradition in Macedonia throughout 

this period. Nevertheless during the 1st century BC we observe a gradual change due to the adoption of realistic models from Rome. We will also, 

finally, address the interesting question of whether realistic portraits in the Eastern part of the empire can depict not only Romans but also members of 

the elitesof the Greek cities.

N/A

Statuary Greece Thessaloniki

Une tête colossale de Titus au forum 

de Thessalonique
Stefanidou-Tiveriou, 

Theodosia
N/A Athens 2001

L'École française 

d'Athène
ISSN: 22410104

Bulletin de Correspondance 

Hellénique, 125.1,  pp.389-411
French

Online Access from Bulgarian Academy of Sciences, CHP422;American 

Research Center in Sofia, DF10 .B9
https://www.persee.fr/doc/bch_0007-4217_2001_num_125_1_7147 N/A N/A

Reliefs Greece Thessaloniki
The Great ‘Mounted Horsemann’ 

Relief from Thessaloniki

Stefanidou-Tiveriou, 

Theodosia
N/A Thessaloniki 2012 AUTH press ΙSBN: 9789609717038

Threpteria - Studies on Ancient 

Macedonia,Tiverios, M; 

Nigdelis,P.E;   Adam-Veleni, 

P. (eds.), pp.142-169

English University Aritotle, Thessaloniki, https://ikee.lib.auth.gr/record/260351 N/A N/A N/A

Reliefs Grecce Thessaloniki

Die lokalen Sarkophage aus 

Thessaloniki mit epigraphischen 

Beiträgen von Pantelis Nigdelis und 

einem Anhang von Y. Maniatis und 

D. Tambakopoulos

Stefanidou-Tiveriou, 

Theodosia
Maniatis, Yannis Ruhpolding 2014

Verlag Franz Philipp 

Rutzen
ISBN: 9783447102407 Book, 302 p. German

University Aristotle, Thessaloniki, library of the Department of 

Archaeology and History of Art,  NB1810.S74 2014
N/A

In den Nekropolen Thessalonikis nahmen die Sarkophage während des 2. und 3. Jhs. n. Chr. eine herausragende Stellung unter den Grabmonumenten 

ein. Das Gros des erhaltenen Materials machen Sarkophage aus, die aus in den Steinbrüchen von Thasos gewonnenen Rohlingen in Thessaloniki selbst 

hergestellt wurden und in ihrer Mehrzahl Grabinschriften tragen. Darüber hinaus finden sich Sarkophage aus Kleinasien, wie etwa die 

Girlandensarkophage aus Assos in der Troas oder die seltenen Beispiele aus Prokonnesos; nur eine relativ kleine Gruppe wurde aus Attika eingeführt. 

Hinsichtlich der Größe und der Bedeutung ihres Informationsgehaltes sind die lokalen Sarkophage aus Thessaloniki – nach ihren attischen 

Konkurrenten – die zweitbedeutendste Gruppe im griechischen Mutterland. Die Sarkophage von Thessaloniki bilden zusammen mit den Grabaltären 

und den unterschiedlichsten Arten von Grabreliefs einen umfangreichen Bestand, der uns mit einer Fülle von Inschriften über Grabsitten und 

Jenseitsvorstellungen, aber auch über Aspekte der Sozialgeschichte der Hauptstadt der römischen Provinz Macedonia informiert. Darüber hinaus 

erlauben sie uns als Massenprodukte, die Abhängigkeiten der Werkstätten Thessalonikis von den verschiedenen Zentren Kleinasiens, von Athen und 

natürlich von Thasos herauszuarbeiten. Der Band 8 der Sarkophag-Studien von Th. Stefanidou-Tiveriou legt mehr als 240 Monumente vor, die in den 

Museen und Sammlungen in Thessaloniki, auf Freiflächen der Stadt oder - in wenigen Fällen - in Museen im Ausland aufbewahrt werden. Das Kapitel 

zu den Inschriften von P. Nigdelis widmet sich nicht nur Fragen der Datierung, sondern insbesondere Aspekten der Sozialgeschichte der Stadt, also der 

Identität der Sarkophagbesitzer, den Bedingungen für Errichtung und Erwerb eines Sarkophags, juristischen Aspekte der verschiedenen Bestattungen bis 

hin zum Phänomen der Grabschändung, des Grabkultes und der Gesetzgebung zum Schutz der Sarkophage. Im Anhang von Y. Maniatis und D. 

Tambakopoulos wird mit einer naturwissenschaflichen Analyse die Provenienz des verwendeten Steinmaterials untersucht.

N/A

Reliefs Greece Thessaloniki
Die figürlichen Grabstelen im 

römischen Thessaloniki
Tatas, Ariane Elisabeth N/A Heidelberg 2016 Daidalos ISBN : 9783946654124

PhD thesis, Instituts für 

Klassische Archäologie der 

Universität Heidelberg 5

German Deutschen Nationalbibliothek, 237547768 https://books.ub.uni-heidelberg.de/propylaeum/catalog/book/37

„Ταῦτα, φίλοι ∙ μετὰ ταῦτα τί |  γὰρ πλέον; οὐκέτι ταῦτα. |στήλλη ταῦτα λαλεῖ καὶ λί|θος ∙ οὐ γὰρ ἐγώ“ . Mit diesen Worten kommt ein Grabepigramm 

des 3. Jhs. n. Chr. aus Eumeneia in Phrygien zu einem Abschluss. Gewinnt man bei den ersten Worten noch den Eindruck der Tote wende sich ein 

letztes Mal an den Passanten und Betrachter seiner Grabstele, so versteht sich von selbst, dass man enttäuscht werden muss. Denn welche Hoffnungen 

oder Befürchtungen unser Gaius auch immer an das Jenseits knüpfte, gewiss bleibt nur, dass wir ihn nicht mehr zum Sprechen bringen werden. In 

diesem Sinn sei hier ein Versuch  gewagt, doch zumindest die Sprache der Grabsteine, in Wort und Bild, zu deuten. So befasst sich die vorliegende 

Arbeit mit der Untersuchung der figürlichen Grabstelen der Stadt Thessaloniki und ihrer chora in römischer Zeit, das heißt in erster Linie vom frühen 

1. Jh. v. Chr. bis gegen Ende des 3. Jhs. n. Chr.2. Ziel war es dabei, das komplette Material aufzunehmen

N/A

Statuary Bulgaria Heraclea Sintica
 A New Marble Female Statue in 

Heraclea Sintica 
Vagalinski, Lyudmil N/A Sofia 2021 NOUS ISSN:  13109537

Archaeologia Bulgarica 25, 3, 

pp. 45-57
English

online access  from BAS; https://www.archaeologia-bulgarica.com; 

University Kliment Ochridski , Sofia, Archaeology Library, 20 Г; Central 

Linrary, СпІІ1776

N/A

 A marble statue of a girl is the focus of this publication. It was found during archaeological excavations in 2020 in the ancient Macedonian and Roman 

city of Heraclea Sintica, located in the southwest corner of Bulgaria. The sculpture belongs to the so-called Niobid Louvre-Naples female statue type. 

The Heraclean specimen dates to the 1st – 3rd c. AD. The sculpture is a local production.

N/A

Statuary Bulgaria Heraclea Sintica
Heraclea Sintica and Some of Its 

Recently Found Marble Sculptures
Vagalinski, Lyudmil N/A Sofia 2020 NOUS ISSN: 13109537

Archaeologia Bulgarica 24, 2, 

pp. 1-41
English

online access from BAS; https://www.archaeologia-bulgarica.com; 

University Kliment Ochridski, Sofia, Archaeology Library, 20 Г; Central 

Linrary, СпІІ1776

N/A

This article publishes four antique marble sculptures dated from the 1st c. BC to the 3rd / 4th c. AD: a female portrait; a statue of the type “ togatus”; a 

statue of the type “ Small Herculaneum woman”; and the upper part of the torso of a male statue. The statues were found during archaeological 

excavations in 2018-2019 at the site of Heraclea Sintica (SW Bulgaria). From the middle of 4th c. BC to the middle of 5th c. AD Heraclea Sintica was 

the urban center of the region of the Middle Struma River valley.Largely on the basis of the archaeological results, the sculptures are discussed against 

the background of the historical development of this ancient city

N/A

Marble Greece Province Macedonia

Marble quarries in Central and 

Western Macedonia, Greece : survey 

and provenance determination with 

EPR spectroscopy

Vakoulis, Themis Maniatis, Yannis Padova 2002 Bottega d'Erasmo ISBN: 9781873132081

ASMOSIA VI, Proceedings of 

the Sixth International 

Conference of the Association 

for the Study of Marble and 

Other Stones in Antiquity, 

Venice, June 15-18, 2000, 

Lazzarini, L. (ed), pp. 247-258

English American Academy in Rome

Arthur & Janet C. Ross Library; TN967.A87

N/A N/A N/A

Reliefs Albania Apollonia
Ein Relief mit der Darstellung einer 

Jagd aus Apollonia
von Hesberg, Henner Ν/Α Thessaloniki 2017

University Studio 

Press
ISBN: 9789601223414

Bonae Gratiae. Essays on 

Roman sculpture in honour of 

Professor Theodosia Stefanidou-

Tiveriou,Voutiras, Emm.; 

Papagianni, E.;  Kazakidi, N. 

(eds.), pp. 399-409

German
University Aristotle, Thessaloniki, library of the Department of 

Archaeology and History of Art, CC65.S747B66 2017
N/A N/A N/A

Reliefs Albania Dyrrachium 

Das Fragment eines ungewöhnlichen 

attischen Meleagersarkophags (?) in 

Durrës

von Hesberg, Henner Shehi, Eduard Tübingen 2016
Ernst Wasmuth 

Verlag GmbH & Co
ISSN: 25104713

Archäologischer Anzeiger 1, 

pp. 157-168
German BAS Institute of Archaeology, PII233 N/A

The fragment of an unusual large and magnificent Attic sarcophagus was found in Durrës in 2007. From the front only the figure of a hunting servant 

with exomis is preserved and from the right side the figure of a young woman sitting on a rock between two trees, an oak tree on the corner and an 

apple tree. The combination of the motifs of hunting and nature suggests the woman may be seen as Atalante. It is an unusual figure. Perhaps reference 

is made to her youth in Arcadia. Alternatively, one could think of a Hesperid which would be complemented by Herakles on the destroyed half. 

Stylistic comparisons allow a dating of the fragment to the middle of the 3 rd century A.D. Among the imported sarcophagi in Dyrrachium and 

Apollonia, Attic sarcophagi formed the largest group. Some unknown fragments can also be added from Apollonia. The nature of the original setting in 

the necropolis is still unknown, but they are likely to be connected with corresponding grave districts and structures, some remains of which are 

preserved from the two cities mentioned.

N/A

Marble Greece Province Macedonia

Quelques sarcophages rectangulaires 

d’époque impériale, des carrières 

thasiennes aux nécropoles de Thasos

Wurch-Kozelj, Manuela Kozelj, Tony Athens, Paris 2009 de Boccard ISBN: 102869582072

ASMOSIA VII :Proceedings of 

the 7th International Conference 

of Association for the Study of 

Marble and Other Stones in 

Antiquit, Thasos, september 

15-20,2003, Maniatis,   Y. 

(ed.), pp.289-307

French Deutsches Archäologisches Institut Athen, XIV 10 a (51) N/A N/A N/A

https://www.persee.fr/doc/bch_0007-4217_1960_num_84_1_1560
https://www.persee.fr/doc/bch_0007-4217_1981_num_105_1_1940
https://www.persee.fr/doc/bch_0007-4217_1963_num_87_2_5004
https://www.jstor.org/stable/44722261
https://www.persee.fr/doc/bch_0007-4217_1978_num_102_1_1997
https://www.persee.fr/doc/bch_0007-4217_2009_num_133_1_7568
https://bora.uib.no/bora-xmlui/handle/11250/2991100?locale-attribute=en
https://www.persee.fr/doc/bch_0007-4217_2001_num_125_1_7147
http://ikee.lib.auth.gr/record/260356
https://books.ub.uni-heidelberg.de/propylaeum/catalog/book/37


Reliefs Greece Thessaloniki, Veroia

Μακεδονικοί βωμοί. Τιμητικοί και 

ταφικοί βωμοί αυτοκρα-

τορικών χρόνων στη Θεσσαλονίκη, 

πρωτεύουσα της επαρχίας 

Μακεδονίας

και στη Βέροια, πρωτεύουσα του 

Κοινού των 

Μακεδόνων=Makedonikoi bōmoi. 

Timētikoi kai taphikoi bōmoi 

autokra-

torikōn chronōn stē THessalonikē, 

prōteuousa tēs eparchias Makedonias

kai stē Beroia, prōteuousa tou 

Koinou tōn Makedonōn

Αδάμ-

Βελένη,Πολυξένη=Adam

-Belenē,Polyxenē

N/A Athens 2002 N/A ISBN:9602140399  

Αρχαιολογικόν 

Δελτίον=Archaiologikon 

Deltion, 84.  322 p.

Greek
Univerisity Aristiotle, Thessaloniki, Central Library,  DF221.M3 A33 

1996
N/A N/A N/A

Reliefs Greece Veroia

 Ιππείς σε ανάγλυφους βωμούς από 

τη Βέροια= Ippeis se anaglyphous 

bōmous apo tē Beroia

Αδάμ-

Βελένη,Πολυξένη=Adam

-Belenē,Polyxenē

N/A Thessaloniki 1983

National 

Documentation 

Center

ISSN: 00-289X
Makedonika, 23 (1), pp. 172-

191 
Greek University of Aristotle, Thessaloniki, Central Library, DF901.M3M23 https://ejournals.epublishing.ekt.gr/index.php/makedonika/issue/view/330

Dans la présenteé tude sont publiée son rereprésentations de Cavaliers figurant sur le côté principal ou même sur les côtés secondaires de sept autels 

tombaux provenant dela ville deVéroia.Il s’agit d’une nsemble de Cavaliers-éros qui tous datent du milieu du 2ème siècle de notre èrejus qu’à la 

première moitié du 3ème siècle de n.è.,à l’exception d’un Cavalier-Héros qui est un peu antérieur. Suivant la place du héros,à cheval ou à côté de 

lui,les représentations sont divisées en deux groupes dont les prototypes sont d’anciensr eliefsde la Grèce ou de l’AsieMineure.Au premier groupe (des 

Cavaliers à cheval )appartiennemnt six représentations de Cavaliers don tles quatre présentent quelques éléments semblables à ceux des groupes du 

Cavalier thrace.Celles des représentations qui datent de la1ère moitié du3 ème siècle de n.è. portent de sressemblances bien plus évidentes Mais en 

même temps les cavaliers du1er groupe ont quelque traits de la tradition grec que qui les différencient des cavaliers de la région de laThrace.Au 2ème 

groupe appartiennent de sreprésentations d ecinq «cavaliers»qui setiennent àcôté de leur cheval,nus ou habillés.Le modèle est habituel  à la 

représentation du jeune homme héroisé,en ce qui concerne des reliefs grecs del’art del’époque classique et hellénistique et il ne se rencontre pas à des 

reliefs de laThrace ou d’autres régions des departements oues tde l’empire romain. A lafin on tente de situer des différences desd eux groupes en même 

temps que def ormuler d’éventuelles suppositions sur les raisons qui conditionnent le choix du modèle représentant le héros à cheval ou à côté de lui.

N/A

Reliefs Greece Veroia
Επιτύμβιες στήλες και ανάγλυφα 

από τη Βέροια και την περιοχή της

Αλλαμανή-Σουρή, 

Βικτώρια
N/A Thessaloniki 2014 Ζητη ΙSBN: 9789609726061

Δημοσιεύματα του 

Αρχαιολογικού Ινστιτούτου 

Μακεδονικών και Θρακικών 

Σπουδών =Dēmosieumata tou 

Archaiologikou Institoutoy 

Makedonikōn kai THrakikōn 

Spoudōn 17, 533 p.

Greek University Aristotle, Thessaloniki,, NB133.5.S46 A44 2014 N/A
This work deals with the tombstones and relief monuments from Veria (Beroia) and its larger region which are kept today in the city’s museum. In all, 

there are around 200 monuments dating from early Hellenistic times to the mid-third c. AD.
N/A

Reliefs Greece Veroia

Τα ανάγλυφα επιτύμβια μνημεία της 

Βέροιας από τον 1ο αι. π.Χ. έως τον 

3ο αι. μ.Χ.=Ta anaglypha epitymbia 

mnēmeia tēs Beroias apo ton 1o ai. 

p.CH. eōs ton 3o ai. m.CH

Αλλαμανή-Σουρή, 

Βικτώρια=Allamanē-

Sourē, Biktōria

N/A Thessaloniki 2018
University Studio 

Press
ISBN: 9789601224145

Κλασική παράδοση και 

νεωτερικά στοιχεία στην 

πλαστική της ρωμαϊκής 

Ελλάδας, Καραναστάση, 

Παυλίνα; Στεφανίδου-

Τιβερίου, Θεοδοσία; 

Δαμάσκος, Δημήτρης 

(eds.)=Klasikē paradosē kai 

neōterika stoicheia stēn plastikē 

tēs rōmaikēs Elladas, 

Karanastasē, Paulina; 

Stephanidou-Tiberioy, 

THeodosia; Damaskos, 

Dēmētrēs (eds.), pp.257-372

Greek University Aristotle, Thessaloniki, http://ikee.lib.auth.gr/record/260356 N/A N/A N/A

Reliefs Greece Veroia

Μονομαχικά μνημεία στο μουσείο 

της Βέροιας=Monomachika 

mnēmeia sto mouseio tēs Beroias

Αλλαμανή-Σουρή, 

Βικτώρια=Allamanē-

Sourē, Biktōria

N/A Thessaloniki 1987

Αριστοτέλειο 

Πανεπιστήμιο 

Θεσσαλονίκης

N/A

Αμητός τιμητικός τόμος για τον 

καθηγητή Μ. 

Ανδρόνικο=Amētos timētikos 

tomos gia ton kathēgētē M. 

Andronik, pp. 33-51

Greek University of Aristotle, Thessaloniki, Central Library, DF77 .A6486 1987 N/A N/A N/A

Statuary Greece, Turkey
Province Macedonia, Province 

Ahaia, Asia Minor

Τα ιδεαλιστικά γλυπτά στα θέατρα 

των ρωμαϊκών επαρχιών της 

Ηπείρου, Μακεδονίας, Αχαΐας και 

Ασίας=Ta idealistika glypta sta 

theatra tōn rōmaikōn eparchiōn tēs 

Ēpeirou, Makedonias, Achaias kai 

Asias

Αριστοδήμου, 

Γεωργία=Aristodēmou, 

Geōrgia

N/A Thessaloniki 2000 N/A N/A PhD thesis unpublished Greek University Aristotle, Thessaloniki, http://digital.lib.auth.gr/record/48632 N/A

The present dissertation studies the sculpted decor found in theatres and odeums in the eastern part of the Roman Empire. No distinction is drawn 

between these constructions, as they do not present significant differences. We should note that both theatres and odeums hosted musical and drama 

performances.However, certain restrictions were set concerning the categories of sculptures that had to be examined, and the geographical limits that had 

to be established, in order to complete the study. Therefore, the study discusses only idealistic sculptures, and only the geographical area of pirus, 

Macedonia, Achaia, and part of present Turkey. Time restrictions have not been set, so that the objects under study include sculptures (carved in the 

round and relief sculptures) mainly from the era of Augustus until the 3rd century AD, when new idealistic sculptures are no longer placed in theatres or 

odeums. Annex: 87 tables of photographs.

N/A

Statuary Greece Thessaloniki

Πορτρέτο ρωμαίου αξιωματούχου 

από τη Θεσσαλονίκη=Portreto 

rōmaiou axiōmatouchoy apo tē 

Thessalonikē

Βουτυράς, 

Eμμανoυήλ=Boutyras, 

Emmanoyēl

N/A Thessaloniki 2017
University Studio 

Press
ISBN: 9789601223414

Bonae Gratiae. Essays on 

Roman sculpture in honour of 

Professor Theodosia Stefanidou-

Tiveriou,Voutiras, Emm.; 

Papagianni, E.;  Kazakidi, N. 

(eds.), pp,155-163

Greek
University Aristotle, Thessaloniki, library of the Department of 

Archaeology and History of Art, CC65.S747B66 2017
N/A N/A N/A

Statuary Greece Thessaloniki

Όρθιος Σάραπις από τη 

Θεσσαλονίκη=Orthios Sarapis apo tē 

Thessalonikē

Βουτυράς, 

Eμμανoυήλ=Boutyras, 

Emmanoyēl

N/A Thessaloniki 2012
University Studio 

Press
ISBN: 9789601220840

Κλασική παράδοση και 

νεωτερικά στοιχεία στην 

πλαστική της ρωμαϊκής 

Ελλάδας, Καραναστάση, 

Παυλίνα; Στεφανίδου-

Τιβερίου, Θεοδοσία; 

Δαμάσκος, Δημήτρης (eds.) = 

Klasikē paradosē kai neōterika 

stoicheia stēn plastikē tēs 

rōmaikēs Elladas, Karanastasē, 

Paulina; Stephanidou-Tiberioy, 

THeodosia; Damaskos, 

Dēmētrēs (eds.), pp. 265-273

Greek University Aritotle, Thessaloniki, http://ikee.lib.auth.gr/record/260356 N/A N/A N/A

Statuary Greece Province Macedonia

Βορειοελλαδικά γλυπτά ρωμαϊκών 

χρόνων στο Μουσείο 

Μπενάκη=Boreioelladika glypta 

rōmaikōn chronōn sto Mouseio 

Mpenakē

Δαμάσκος,Δημήτρης=Da

maskos,Dēmētrēs
N/A Athens 2023 Benaki Museum

ISBN: 9789604763177    

ISSN: 11094109 

Άγγελος. Αφιέρωμα στη μνήμη 

του Άγγελου Δεληβορριά, 

Mouseio Benaki=Angelos. 

Aphierōma stē mnēmē tou 

Angelou Delēborrhia, Mouseio 

Benaki, pp.76-85

Greek N/A

https://www.academia.edu/100684089/Sculptures_from_Roman_Northern_

Greece_at_the_Benaki_Museum_in_M_Diamandi_ed_%CE%86%CE%B3%

CE%B3%CE%B5%CE%BB%CE%BF%CF%82_%CE%91%CF%86%CE

%B9%CE%AD%CF%81%CF%89%CE%BC%CE%B1_%CF%83%CF%8

4%CE%B7_%CE%BC%CE%BD%CE%AE%CE%BC%CE%B7_%CF%84

%CE%BF%CF%85_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%C

E%BF%CF%85_%CE%94%CE%B5%CE%BB%CE%B7%CE%B2%CE%

BF%CF%81%CF%81%CE%B9%CE%AC_Mouseio_Benaki_Athens_2023

_

The paper focuses on some remarks concerning the sculptural production of Roman Northern Greece based on sculptures at the Benaki Museum that 

can be related with this region. Due to typological and stylistic crite- ria there are only three sculptures, all of Thasian marble from the very distinctive 

quarry at Vathy-Saliara. Two of them have been published at the catalogue of the sculptures at the Museum, the third one, an inscribed rider relief for a 

deceased Roman was until now unpublished and can be dated after the late first c. BCE.

N/A

Statuary Greece Neapolis

Κατάλογος γλυπτών του 

Αρχαιολογικού Μουσείου 

Καβάλας=Katalogos glyptōn tou 

Archaiologikou Mouseioy Kabalas

Δαμάσκος,Δημήτρης=Da

maskos,Dēmētrēs

Μάλαμα, Πηνελόπη;

Μπόνια, Ζήσηs;

Στουρνάρος 

Στέφανος=Malama, 

Pēnelopē;

Mponia, Zēsēs;

Stournaros Stephanos

Thessaloniki 2013

Αρχαιολογικό 

Ινστιτούτο 

Μακεδονικών και 

Θρακικών Σπουδών

ISBN: 9789609726047 Catalogue: 159 p. Greek Deutsches Archäologisches Institut Athen, M A KAV 2000 N/A N/A N/A

All Greece Province Macedonia

Κατάλογος Γλυπτών

του Αρχαιολογικού Μουσείου 

Θεσσαλονίκης II=Katalogos Glyptōn

tou Archaiologikou Mouseioy 

THessalonikēs II

Δεσπίνης 

Γιώργος=Despinēs 

Giōrgos

Στεφανίδου-

Τιβερίου,Θεοδοσία; 

Βουτυράς,  

Εμμανουήλ=Stephanido

u-Tiberioy,THeodosia; 

Boutyras,  Emmanouēl

Thessaloniki 2003 MIET ISBN: 9602502711 Catalogue: 519 p. Greek, English University Aristotle, Thessaloniki, http://ikee.lib.auth.gr/record/215425 N/A

With the publication of the second volume, the representation of Greek and Roman sculpture in Thessaloniki is completed. This volume includes 

nearly all the remaining works—primarily full-length portraits—that were recently displayed in the Museum's galleries, as well as a significant portion 

of the sculptures stored in the warehouses. In addition to the three editors of the first volume, six more collaborators contributed to this volume, under 

the continued general editorship of the original team. The works are organized by period and genre, following the same principles that guided the 

entries in the first volume.

N/A

All Greece Province Macedonia

Κατάλογος Γλυπτών

του Αρχαιολογικού Μουσείου 

Θεσσαλονίκης III=Katalogos Glyptōn

tou Archaiologikou Mouseioy 

THessalonikēs III

Δεσπίνης 

Γιώργος=Despinēs 

Giōrgos

Στεφανίδου-

Τιβερίου,Θεοδοσία; 

Βουτυράς,  

Εμμανουήλ=Stephanido

u-Tiberioy,THeodosia; 

Boutyras,  Emmanouēl

Thessaloniki 2010 MIET ISBN: 9602504528 Catalogue: 669 p. Greek, English University Aristotle, Thessaloniki, http://ikee.lib.auth.gr/record/215954 N/A

The third volume contains 328 entries, significantly more than the previous two volumes, nearly doubling the total number of published sculptures to 

665. Notably, most of the sculptures presented in this volume are published for the first time, offering valuable new material for the study of sculpture 

in the ancient Macedonian region. The catalog includes plastic works of all categories, both freestanding and in relief (including architectural reliefs), as 

well as numerous fragments, decorative sculptures, and a large number of sarcophagi. The sculptures are organized into two broad chronological 

periods—Late Classical and Hellenistic, and Imperial and Late Antiquity—and further categorized by genre within each period.

N/A

All Greece Province Macedonia

Κατάλογος Γλυπτών

του Αρχαιολογικού Μουσείου 

Θεσσαλονίκης IV=Katalogos 

Glyptōn

tou Archaiologikou Mouseioy 

THessalonikēs IV

Δεσπίνης 

Γιώργος=Despinēs 

Giōrgos

Στεφανίδου-

Τιβερίου,Θεοδοσία; 

Βουτυράς,  

Εμμανουήλ=Stephanido

u-Tiberioy,THeodosia; 

Boutyras,  Emmanouēl

Athens 2020 MIET ISBN: 9789602507513 Catalogue: 903 p. Greek, English University Aristotle, Thessaloniki,chttps://ikee.lib.auth.gr/record/314724 N/A

The purpose of the catalogues was to provide a comprehensive study of the sculptures included in the Museum's collection from its founding until 

1990. The four volumes present a total of 1,203 marble sculptures, spanning nearly 1,000 years, from approximately 500 BC to 500 AD. These works 

primarily originate from Thessaloniki and its surrounding areas, with additional pieces from the rest of Macedonia and western Thrace. The catalogues 

cover sculptures of all categories, including those that served as cult images, dedications to sanctuaries, tomb markers, and even as decorative elements 

in urban dwellings.

N/A

Statuary Greece Thessaloniki

Ακρόλιθα αγάλματα των ρωμαϊκών 

χρόνων=Akrolitha agalmata tōn 

rōmaikōn chronōn

Δεσπίνης, 

Γεώργιος=Despinēs, 

Geōrgios

N/A Thessaloniki 2012
University Studio 

Press
ISBN: 9789601220840

Κλασική παράδοση και 

νεωτερικά στοιχεία στην 

πλαστική της ρωμαϊκής 

Ελλάδας, Καραναστάση, 

Παυλίνα; Στεφανίδου-

Τιβερίου, Θεοδοσία; 

Δαμάσκος, Δημήτρης 

(eds.)=Klasikē paradosē kai 

neōterika stoicheia stēn plastikē 

tēs rōmaikēs Elladas, 

Karanastasē, Paulina; 

Stephanidou-Tiberioy, 

THeodosia; Damaskos, 

Dēmētrēs (eds.), pp. 19-34

Greek University Aritotle, Thessaloniki, http://ikee.lib.auth.gr/record/260356 N/A

The study is devoted yje the Acrolitic sculptures in Greece and Rome. It presents  some marble fragments from acroliths of the Imperial period which 

give us clues for reconstructing the internal structure of the statues from which they came. The fragments come from a statue of Athena from 

Thessaloniki, a cuirassed figure from Thessaloniki and another from Ephesus. Each presents different technical peculiarities, which are discussed in 

some detail. Other interesting technical details are revealed by: a fragment of a naked leg from an acrolith now in thestore-rooms of the Athens National 

Archaeological Museum.

N/A

https://ejournals.epublishing.ekt.gr/index.php/makedonika/issue/view/330
http://ikee.lib.auth.gr/record/260356
http://digital.lib.auth.gr/record/48632
http://ikee.lib.auth.gr/record/260356
https://www.academia.edu/100684089/Sculptures_from_Roman_Northern_Greece_at_the_Benaki_Museum_in_M_Diamandi_ed_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%CE%BF%CF%82_%CE%91%CF%86%CE%B9%CE%AD%CF%81%CF%89%CE%BC%CE%B1_%CF%83%CF%84%CE%B7_%CE%BC%CE%BD%CE%AE%CE%BC%CE%B7_%CF%84%CE%BF%CF%85_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%CE%BF%CF%85_%CE%94%CE%B5%CE%BB%CE%B7%CE%B2%CE%BF%CF%81%CF%81%CE%B9%CE%AC_Mouseio_Benaki_Athens_2023_
https://www.academia.edu/100684089/Sculptures_from_Roman_Northern_Greece_at_the_Benaki_Museum_in_M_Diamandi_ed_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%CE%BF%CF%82_%CE%91%CF%86%CE%B9%CE%AD%CF%81%CF%89%CE%BC%CE%B1_%CF%83%CF%84%CE%B7_%CE%BC%CE%BD%CE%AE%CE%BC%CE%B7_%CF%84%CE%BF%CF%85_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%CE%BF%CF%85_%CE%94%CE%B5%CE%BB%CE%B7%CE%B2%CE%BF%CF%81%CF%81%CE%B9%CE%AC_Mouseio_Benaki_Athens_2023_
https://www.academia.edu/100684089/Sculptures_from_Roman_Northern_Greece_at_the_Benaki_Museum_in_M_Diamandi_ed_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%CE%BF%CF%82_%CE%91%CF%86%CE%B9%CE%AD%CF%81%CF%89%CE%BC%CE%B1_%CF%83%CF%84%CE%B7_%CE%BC%CE%BD%CE%AE%CE%BC%CE%B7_%CF%84%CE%BF%CF%85_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%CE%BF%CF%85_%CE%94%CE%B5%CE%BB%CE%B7%CE%B2%CE%BF%CF%81%CF%81%CE%B9%CE%AC_Mouseio_Benaki_Athens_2023_
https://www.academia.edu/100684089/Sculptures_from_Roman_Northern_Greece_at_the_Benaki_Museum_in_M_Diamandi_ed_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%CE%BF%CF%82_%CE%91%CF%86%CE%B9%CE%AD%CF%81%CF%89%CE%BC%CE%B1_%CF%83%CF%84%CE%B7_%CE%BC%CE%BD%CE%AE%CE%BC%CE%B7_%CF%84%CE%BF%CF%85_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%CE%BF%CF%85_%CE%94%CE%B5%CE%BB%CE%B7%CE%B2%CE%BF%CF%81%CF%81%CE%B9%CE%AC_Mouseio_Benaki_Athens_2023_
https://www.academia.edu/100684089/Sculptures_from_Roman_Northern_Greece_at_the_Benaki_Museum_in_M_Diamandi_ed_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%CE%BF%CF%82_%CE%91%CF%86%CE%B9%CE%AD%CF%81%CF%89%CE%BC%CE%B1_%CF%83%CF%84%CE%B7_%CE%BC%CE%BD%CE%AE%CE%BC%CE%B7_%CF%84%CE%BF%CF%85_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%CE%BF%CF%85_%CE%94%CE%B5%CE%BB%CE%B7%CE%B2%CE%BF%CF%81%CF%81%CE%B9%CE%AC_Mouseio_Benaki_Athens_2023_
https://www.academia.edu/100684089/Sculptures_from_Roman_Northern_Greece_at_the_Benaki_Museum_in_M_Diamandi_ed_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%CE%BF%CF%82_%CE%91%CF%86%CE%B9%CE%AD%CF%81%CF%89%CE%BC%CE%B1_%CF%83%CF%84%CE%B7_%CE%BC%CE%BD%CE%AE%CE%BC%CE%B7_%CF%84%CE%BF%CF%85_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%CE%BF%CF%85_%CE%94%CE%B5%CE%BB%CE%B7%CE%B2%CE%BF%CF%81%CF%81%CE%B9%CE%AC_Mouseio_Benaki_Athens_2023_
https://www.academia.edu/100684089/Sculptures_from_Roman_Northern_Greece_at_the_Benaki_Museum_in_M_Diamandi_ed_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%CE%BF%CF%82_%CE%91%CF%86%CE%B9%CE%AD%CF%81%CF%89%CE%BC%CE%B1_%CF%83%CF%84%CE%B7_%CE%BC%CE%BD%CE%AE%CE%BC%CE%B7_%CF%84%CE%BF%CF%85_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%CE%BF%CF%85_%CE%94%CE%B5%CE%BB%CE%B7%CE%B2%CE%BF%CF%81%CF%81%CE%B9%CE%AC_Mouseio_Benaki_Athens_2023_
https://www.academia.edu/100684089/Sculptures_from_Roman_Northern_Greece_at_the_Benaki_Museum_in_M_Diamandi_ed_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%CE%BF%CF%82_%CE%91%CF%86%CE%B9%CE%AD%CF%81%CF%89%CE%BC%CE%B1_%CF%83%CF%84%CE%B7_%CE%BC%CE%BD%CE%AE%CE%BC%CE%B7_%CF%84%CE%BF%CF%85_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%CE%BF%CF%85_%CE%94%CE%B5%CE%BB%CE%B7%CE%B2%CE%BF%CF%81%CF%81%CE%B9%CE%AC_Mouseio_Benaki_Athens_2023_
https://www.academia.edu/100684089/Sculptures_from_Roman_Northern_Greece_at_the_Benaki_Museum_in_M_Diamandi_ed_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%CE%BF%CF%82_%CE%91%CF%86%CE%B9%CE%AD%CF%81%CF%89%CE%BC%CE%B1_%CF%83%CF%84%CE%B7_%CE%BC%CE%BD%CE%AE%CE%BC%CE%B7_%CF%84%CE%BF%CF%85_%CE%86%CE%B3%CE%B3%CE%B5%CE%BB%CE%BF%CF%85_%CE%94%CE%B5%CE%BB%CE%B7%CE%B2%CE%BF%CF%81%CF%81%CE%B9%CE%AC_Mouseio_Benaki_Athens_2023_
http://ikee.lib.auth.gr/record/215425
http://ikee.lib.auth.gr/record/260356


All Greece Province Macedonia

Κατάλογος Γλυπτών

του Αρχαιολογικού Μουσείου 

Θεσσαλονίκης Ι=Katalogos Glyptōn

tou Archaiologikou Mouseioy 

THessalonikēs I

Δεσπίνης 

Γιώργος=Despinēs 

Giōrgos

Στεφανίδου-

Τιβερίου,Θεοδοσία; 

Βουτυράς,  

Εμμανουήλ=Stephanido

u-Tiberioy,THeodosia; 

Boutyras,  Emmanouēl

Thessaloniki 1997 MIET ISBN: 9789602501375 Catalogue: 410 p. Greek, English
University Aristotle, Tessaloniki, Library of Visual and Applied Arts, 

B87.T45 A79 1997; NB87.T45A79 1997
N/A

With the publication of the first volume of the Catalogue of Sculptures of the Thessaloniki Museum, the systematic documentation of the sculptures 

housed in the Archaeological Museum of Thessaloniki begins. This initial volume includes the sculptures currently on display, while the hologlyphic 

portraits from the Roman period will be featured in the next volume of the series 

N/A

Statuary Greece Thessaloniki

Tο βάθρο των Αργεαδών στο 

βόρειο άνδηρο της ρωμαϊκής 

Αγοράς στη Θεσσαλονίκη=To 

bathro tōn Argeadōn sto boreio 

andēro tēs rōmaikēs Agoras stē 

THessalonikē

Μια περίπτωση κατασκευασμένης 

συλλογικής μνήμης

Ευαγγελίδης, 

Βασίλης=Eyangelidēs, 

Basilēs

N/A Thessaloniki 2017
University Studio 

Press
ISBN: 9789601223414

Bonae Gratiae. Essays on 

Roman sculpture in honour of 

Professor Theodosia Stefanidou-

Tiveriou,Voutiras, Emm.; 

Papagianni, E.;  Kazakidi, N. 

(eds.), pp. 419-427

Greek
University Aristotle, Thessaloniki, library of the Department of 

Archaeology and History of Art, CC65.S747B66 2017;

https://www.academia.edu/34111677/T%CE%BF_%CE%B2%CE%AC%C
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2_The_Argead_s_pedestal_at_the_North_terrace_of_the_agora_at_Thessalon
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Among the numerous fragments of Roman period sculpture discovered in the north terrace of the Ago- ra of Thessaloniki, there are three inscribed slabs 

bearing the names of Alexander the Great, Thessalonike and Alexander IV. The slabs belonged to a large pedestal carrying most probably a 

monumental group depicting the Argeads, the royal house of Alexander the Great. Two larger than life high quality marble heads of the second half of 

the 2nd century AD, one belonging to a seated male god and the other to a female figure, were attributed to this group by G. Despinis. The evidence so 

far indicates the e istence ―somewhere in the Area Sacra― of a cult dedicated to the Argeads, which must be seen exclusively as a Roman period 

phenomenon related to the idealization of Alexander in the Roman world and the special interest that the Severi showed in the conqueror and his 

family.However, such a large and important monument may be seen in another light: that of the embedded inscribed memory, an aspect of collective 

memory or the communal concept of how things were in the past. The paper argues that the monument is in fact a piece of constructed memory which 

was fabricated by the city (or at least by the local elites), so as to achieve a connection with an ideal past, that was very popular in the antique loving 

context of the late 2nd century AD.
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The thematic axis of the papers included in the volume concerns mainly the relation 

of sculpture to society and laboratory activities in Roman Greece. The studies follow 

a geographical classification (Athens, Attica, Thessaly, Macedonia, Epiros, Crete, 

Asia Minor), while studies of a general and supra-regional nature have been included 

at the end. The internal classification is based on the type of sculptures.
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The headless marble statue of the Archaeological Museum of Beroia with inv. no. Λ 944 was handed in by an inhabitant of the city. The statue, 

according to his statement, was found in his backyard, in the zone of the city’s southwest ancient cemetery. The statue, 133 cm in maximum height 

with its plinth, is missing the head and the left hand that was inserted from the wrist. Τhe female figure according to her dress and pose is a copy of the 

Small Herculaneum Woman type which supposedly bore a portrait head. The statue follows closely the type, except the posture of the left hand which, 

bent in the elbow, is extended forward. This posture is an extremely rare variation of the type, but it is very common in statues of other draped women 

types. Based on the lack of plastic volume and the flat, hard rendering of the drapery, the statue can be dated to the second half of the second century 

AD. According to its findspot the statue was a funerary one, erected by a wealthy family possibly in a luxurious family monument (Heroön) of Beroia. 

Nevertheless, we cannot exclude the possibility that it was an honorific statue, as the place of its discovery is very close to the public area of the 

Roman Beroia, where important honorific monuments were erected by the local elite. The statue from Beroia, the first of this type from the city, is a 

new addition to the long series of copies of the Herculaneum Women, which were very accurately described by the scholars as an “ incredible success 

story” phenomenon of the ancient sculpture
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The grave stele, index No 6937 of the Archaeological Museum of Thessaloniki, comes from the region of Thessaloniki and it dates from the Trajan 

period. On the relief representation ofthe facade it can be observed a mixture of the hellenistic tradition of Macedonia and the newly introduced Roman 

tendencies. The faces of the figures are general illustrative forms, which are repeated in other monuments of the region. Otherwise the relief is regulated 

by certain rules that enable the identification of the illustrated figures and the understanding of the general message of the representation
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A marble statuette of Artemis huntress was found in 2007 in Thessaloniki during the rescue excavations at the Sintrivani station of the Underground 

railway in the eastern Necropolis of the ancient city. Speci- fically, it was found between larnakes in a family bur- ial site, having been removed from its 

original posi- tion, apparently when new burials took place. Iconographically, the statuette is close to the type of Artemis Seville-Palatine as is evident 

from the calm attitude of the goddess who wears short sleeveless chi- ton and a himation wrapped in the middle, keeps bow with the left hand and 

prepares to remove the arrow from the quiver hanging back with the right. The stat- uette is decorated with rich colors. The style of the garments and 

the head indicates that it can be dated to the last quarter of the 2nd century AD, a date that does not contradict to the archaeological con- text. Because 

of the provenance of the statuette from the ancient cemetery it can be claimed that Artemis does not represent the deity herself, but, ac- cording to the 

known custom of deification of the dead in the Roman Imperial period, a young immature dead woman depicted as a goddess. 
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This study examines a group of Macedonian funerary reliefs made for soldiers and officers of the Roman army with imagery referring to their military 

careers. The study focuses on the relief images in order to present iconographical features and patterns and to show how they relate to depictions on 

corre spond ing monuments from the rest of the Roman empire. One of the basic iconographical types adopted for the soldiers is the horseman riding 

triumphantly over a fallen enemy, a type which reproduces a well-known classical motif. This type is usually applied to fune rary representations of 

Roman cavalrymen, as can be seen from numerous funerary monuments in the German provinces. It is also interesting to note that this particular 

iconographical type appears to emerge earlier on monuments for Roman soldiers in Macedo nia than elsewhere, as indicates a funerary stele from east 

cemetery of Thessaloniki. an interesting iconographical pattern that appears on Macedonian funerary reliefs made for Roman soldiers and officers is dona 

militaria, which are mostly known through their depiction on soldiers’ funerary monuments from Italy and the western and northern provinces of the 

Roman empire.
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In the Western part of Thessaloniki, at the junction of Dioikitiriou and Krystalli Streets, the remains of a large Ionic temple, in the construction of 

which ar- chitectural members from the Late Archaic period had been used, set on Roman foundations, were discov- ered in 1936 and 2000. Five 

important, headless stat- ues were also found, including a female figure in the statue type of an Amazon but recognized as the god- dess Roma, and a 

male figure with a large aegis. In 1996 it was suggested that the temple could be con- nected with the inscription IG X 2, 1 no. 31 and thus it was 

identified with the temple of Julius Caesar men- tioned therein. In fact, the theory was expounded that it was the Temple of Aphrodite, which is 

attested in the sources and was originally founded in nearby Aineia. In the Augustan period the building was moved to Thessaloniki, in order to house 

the joint cult of the goddess and of Julius Caesar. However, there is nothing to connect the temple with the in- scription, which actually comes from 

the Eastern part of the city. Moreover the recent investigation has shown that, in the construction of the temple, ma- terial was re-used not just from 

one building but from several. The starting point for the ideas presented here was the statue of Roma, which is dated to the Hadri- anic period. I 

consider that it was one of a pair with the male, aegis-bearing figure (also dated to the Hadrianic period) which depicts an emperor, prob- ably Hadrian, 

in the guise of Zeus. I therefore attempt to substantiate the idea that the temple in which these sculptures were set up as cult statues can be identi- fied 

with the temple of Roma and Zeus Eleutherios, with whom the emperor was identified. The combined cult of Roma and Zeus was introduced to 

Macedo- nia after the Battle of Pydna and later connected with the cult of the emperor. In my view, the sanctuary of this ancient cult and its temple 

were embellished in e Hadrianic period, perhaps when the city became a member of the Panhellenion
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The relief cycle, excavated in 1997 in the theatre at the ancient Macedonian city Philippi, was produced during the Roman reconstruction of the theatre 

between 150 and 170 CE. It is presented on eight pylons, and its plot is attributed to the Bacchae of Euripides. One of the five surviving fgures is 

identifed as the Tracian king Lycurgus, who is represented as a hunter, and four others as maenads. Te analysis of the composition and the choice of 

characters allow us to make an assumption that this cycle stems from a diferent storyline, namely, Aeschylus’ “ Tetralogy of Dionysus”. Te 

iconography of the maenad that is placed on the third pylon, runs counter to the interpretation of the myth of Lycurgus and Roman (and classical) 

depiction formula. Tis female image serves as a semantic center of the composition and becomes a key one in the reconstruction of the cycle’s plot. Te 

sword and severed head in her hands indicate the paramilitary shades of the cult of Dionysus in the Roman Empire. Te iconography of the fgure has 

parallels with the images of the Amazons, who become new companions of Dionysus and even part of his army. Te image of the severed head, on the 

one hand, refers to the theme of barbarian military rite that was included in the repertoire of Roman art, and on the other hand, it might be associated 

with a sacred aristocratic rite adopted in Trace and related to Orphic ideas. Finally, the triumphal motives in the iconography of the fgure, its obvious 

link to the cult of Dionysus and the narrative’s modelling afer the Athenian drama of the ffh century BCE presumably indicate the combination of 

several plots in one cycle. Tus, if the general composition of the relief cycle in the theatre at Philippi reveals continuity in relation to the classical era, 

the female image from the third pylon is intended to indicate a new - Roman view of theatrical drama and the cult of Dionysus.
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Statuary, Reliefs Rep. N. Macedonia Heraclea Lyncestis
Хераклеjа Линкестис Антички град 

во Македониjа
Мачкиќ, Петар N/A Skopje 2007 Магор ISBN: 9789989183188 Book, 160 p. Macedonian  "Ivan Vazov" Public Library, Plovdiv,  I 28185 N/A N/A N/A
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Reliefs Bulgaria, Greece Province Macedonia
Гирляндни остотеки от долината 

на Средна и Долна Струма
Милчева, Румяна N/A Veliko Tarnovo 2017 Фабер ISBN: 9786190006978 Book, 122 p. Bulgarian

University Kliment Ochridski,Sofia, central library, IБн33784; 

Archaeological library, II.1822;  BAS Institute of Archaeology,  II 2715; 

BAS Institute of Art Studies, II 3210

N/A

Настоящото изследване е част от темата "Надгробни паметници от долината на Средна Струма".Остотеките са особен вид погребални урни, 

които се появяват през елинистическата епоха в гръцкия Изток. Служат за съхранение на пепелта и костите, останали след изгарянето на трупа. 

През римската епоха този тип гробни паметници се среща само в източната част на Империята, и то най-вече в Мала Азия. Определението 

остотека е писмено засвидетелствано върху каменни сандъци от различни провинции в Мала Азия.Извън пределите на Мала Азия остотеки се 

срещат главно в провинция Македония, като по правило са декорирани с гирлянди, окачени на бичи или овнешки глави. Има около 50 такива 

примера. Близо десетина от тях са от различни части на провинцията, други тринадесет произхождат от Солун или близката му територия, 

останалите оформят сравнително хомогенна група, която се локализира в долината на Средна и Долна Струма. Групата не е голяма, но е 

интересна и значима с това, че засега е най-представителната открита извън територията на Мала Азия.

N/A

Architectural decoration Rep. N. Macedonia Province Macedonia

Рановизантиска архитектонска 

декоративна пластика у 

Македонији, Србији и Црној гори

Николaeвич-Стойκοвич, 

Иванка
N/A Belgrade 1957 Научно Дело N/A

Српска Академиjа Наука, 

Посебна Изданьа, 

Византолошки Институт, 279,  

 Книьга 5, 112 p.

Serbian, French BAS Central Library, P-III-208 N/A N/A N/A

Statuary Bulgaria Ilindentsi Портрет на тетрарх от Илинденци Попова, Ваня N/A Sofia 2011

 Издателство на 

БАН "Проф. Марин 

Дринов"

ISBN: 9789543224142

Varia Thracica. Studia in 

honorem Mariae Čičikova , 

Христова, Наталия (ed.), pp. 

124-131

Bulgarian BAS Central Library, AO-1-84; BAS Institute of Thracology,  II 347; N/A N/A

The article delas with the marble statue found near the  quarries of Ilindentsi, not far 

from Parthicopolis in Southwestern Bulgaria. TIt is I suggested that this is a portrait 

of Licinius I who  was discarded after he has been defeated in 316 and lost his 

influence in the Balkans. 

Reliefs Rep. N. Macedonia Province Macedonia
Хероизација покојника у римској 

провинцији Македонији.
Проева, Наде N/A Belgrade 2011 Народни Музеj

ISSN: 03522474
Зборник Народног Музеја. 

Археологија, 20, 1, pp. 129-

155

Serbian N/A
https://www.narodnimuzej.rs/wp-content/uploads/2018/06/Zbornik-

Narodnog-muzeja-u-Beogradu-XX-1-Arheologija-2011..pdf

Расправља се о иконографској пројекцији хероизације покојника у религијском систему Македонаца у римско доба. Стара епихорска схватања о 

култу хероја су се изражавала иконографском шемом коњаника у мирном ставу или у покрету, или хипостазом покојника, тј. његове душе, у 

облику сунчеве розете што је везано са веома јако израженим култом сунца код Македонаца. Друга два мотива за иконографско исказивање 

хероизације покојника преузета су из римског репертоара – али примењена на веома оригиналан начин. Бор и остало зимзелено дрвеће су 

коришћени као супститут за хероизиране покојнике, а биста на постољу зa приказивање хероизираних покојника, или пак хероизираних предака 

ако је била у фронтону

N/A

Statuary, Reliefs Rep. N. Macedonia Demir Kapija
Светилиште на Диоскурите кај 

Демир Капија
Соколовска, Викторja Ν/Α Skopje 1974

Универзитет "Св. 

Кирил и Методиј"
ISSN: 05147727

Živa Antika 24, 1-2, pp.267-

278
Macedonian BAS Institute of Archaeology, P479; BAS Institute of Thracology,  P/52; 

https://antiquitasviva.com/regular-issues/ziva-antika-antiquite-vivante-24-1-

2-1974/
N/A N/A

Statuary Rep. N. Macedonia Province Macedonia
Античка скулптура во ср 

Македониja
Соколовска, Викториjα N/A Skopje 1987

Музеj на 

Македониjа -Скопje
N/A Book, 277 p,

Macedonian, 

English
BAS Institute of Archaeology,  II1663 N/A N/A N/A

Statuary, Reliefs Greece Province Macedonia

Griechenland in der Kaiserzeit : 

Neue Funde und Forschungen zu 

Skulptur, Architektur und 

Topographie

Willers, Dietrich Reusser, Christoph Zürich 2001

Institut für 

Klassische 

Archäologie der 

Universität Bern

ISBN: 

9783905046243

Hefte des Archäologischen 

Seminars der Universität Bern 

4, 145 p.

German

DAI - Athen

Deutsches Archäologisches Institut, Athen, XIX 125 a (4)

N/A N/A N/A

https://www.narodnimuzej.rs/wp-content/uploads/2018/06/Zbornik-Narodnog-muzeja-u-Beogradu-XX-1-Arheologija-2011..pdf
https://www.narodnimuzej.rs/wp-content/uploads/2018/06/Zbornik-Narodnog-muzeja-u-Beogradu-XX-1-Arheologija-2011..pdf
https://antiquitasviva.com/regular-issues/ziva-antika-antiquite-vivante-24-1-2-1974/
https://antiquitasviva.com/regular-issues/ziva-antika-antiquite-vivante-24-1-2-1974/

