BAH

NHCTUTYT 3A BATKAHUCTUKA & LIEHTHP O TRAKOMIOTUR P BAH



Studia Balcanica 33

(DT



CbCTaBUTENCTBO U pelaKLHA:
npod. a.u3k. Baus b. Jlozanopa-CraHyesa
npod. auH Banepus H. ®on

(DT

© HUHCTHTYT 32 6ankanucTHKa ¢ Lientsp no Tpakonorus — BAH, 2020
ISBN 978-619-7179-05-7



UHCTUTYT 3A BAAKAHUCTUKA
C UEHTDHP MO TPAKOAOI'USA IMPU BAH

MIRABILIA:
qyJECHO U MATMYECKO

Codpusi, 2020



CbOBPKAHUE / CONTENTS

MIRABILIA: YYOECHO U MATUYECKO

yBoA:
INTRODUCTION:

NO3AHOBA, BAHA: MIRABILIA: YYAECHO U MATUYECKO
LOZANOVA, VANYA: MIRABILIA: MIRACULOUS AND MAGICAL 10

MIRABILIA ANTIQUA ET MEDIAEVALIS:

NO3AHOBA, BAHA: MIRABILIA: YYQECHO U MATUYECKO, KbM AHTUYMHUTE KOPEHU HA

MNOHATUAHUA ANAPAT
LOZANOVA, VANYA: MIRABILIA: MIRACULOUS AND MAGICAL. ON THE ANCIENT ROOTS OF THE
CONCEPT APPARATUS 14
QOn, BANEPUA: PA3THEBEHU BOXECTBA WU XEPOU - NPUMEPU OT TPAKUA
FOL, VALERIA: ANGRY DEITIES AND HEROES - EXAMPLES FROM THRACE 36

WBAH MAPA30B: XUBPUAHWTE YYAOBULLA - MUTUMHWUAT BECTUAPUIA HA PEBHOCTTA.
1. DAHTACTUYHUTE OBUTATENU HA MOPETO
IVAN MARAZOV: HYBRID MONSTERS - A MYTHICAL BESTIARIA OF ANTIQUITY . 1. FANTASTIC

POPULATION OF THE SEA 43
ATAHACOBA, BECENA: EJHO CEMEWCTBO HA JIEKAPU-MATbOCHULIV OT CTAPO LUAPCTBO
ATHANASSOVA, VESSELA: AN OLD KINGDOM FAMILY OF DOCTORS-MAGICIANS .....cccrmssserssusmmnssers 61
BACUNEBA, MAWA: OLLE 3A OYHKUUUTE HA HOBOOPUTMUCKUTE HAZANUCU
VASSILEVA, MAYA: MORE ON THE PURPOSE OF THE NEO PHRYGIAN INSCRIPTIONS ....enicniiiennne 72
AVRAMOVA, MAYA: MAGIC OF OBJECTS - OBJECTS OF MAGIC 83

TEPAXWUKOBA, 3TATOMUPA: OTHOLWEHWETO KbM MArbOCHULUTE U MATUUTE B
KbCHOAHTUYHOTO 3AKOHOAATENCTBO
GERDZIKOVA, ZLATOMIRA: THE ATTITUDE TOWARDS SORCERERS AND MAGIC IN

THE LATEANTIQUE LAW 102
NAHOBA, HEBEHA: HAKOW YYQ1HU O6PATU B, OB/TALMATE" HA APUCTODAH
PANOVA, NEVENA: SOME MIRACULOUS TURNS IN ARISTOPHANES’ CLOUDS 123
KANOUHA, BAPA: MUTONOMMYHU YYAOBULLIA B KOMEQWUATA NTULATE" HA APUCTODAH
KALFINA, VYARA: MYTHOLOGICAL MONSTERS IN ARISTOPHANES' BIRDS 144
MELAMED, KATYA: WOLF STORIES 154

NONOBA, UBAWNA: MATUYECKOTO HA BANNKAHWUTE, OTPA3EHO B TEKCTOBETE HA 3ANAAHWU
MbTEWECTBEHUUW OT 14-158.

POPOVA, IVAJLA: THE "MAGIC”ON THE BALKANS AS VIEWED BY THE WESTERN TRAVELERS OF THE
14™-15™ CENTURIES 165

KOBAYEB, KPUCTUAH: MPAKDT, AQBT U BUSAHTUACKWUTE NBTEWECTBEHULIW
KOVACHEYV, CHRISTIAN: DARKNESS, HELL, AND BYZANTINE TRAVELERS 172




AAHOBA, NEHKA: METAMOP®O3UTE HA POAOCKWUA IPAKOH (BTOPATA MONOBUHA
HA XVI U XVII BEK)

DANOVA, PENKA: THE METAMORPHOSES OF THE RHODES DRAGON (SECOND HALF
OF THE 16™ AND THE 17™ CENTURIES) 188

MWKOB, NIOBOMUP: YYAECATA HA MIOCIONIMAHCKATA CBETUUA Kb3 AHA CYNTAH OT
C. MOMUHO,THPIOBULLIKO

MIKOV, LYUBOMIR: THE MIRACLES OF KIZ ANA SULTAN, THE MUSLIM SAINT OF THE VILLAGE
OF MOMINO, NORTHEASTERN BULGARIA 217

PALYLWIEB, EBFEHW, CbBEB, OPNUH: BUXXAANWU NI CA OCMAHUUTE HNO?
(OCMAHCKW OKYMEHT 3A HEOBUYAWHO HEBECHO ABNEHWE NPE3 1838 T1)
RADUSHEV, EVGENY, SABEV, ORLIN: DID THE OTTOMANS SEE UFOS?
(AN 1838 OTTOMAN DOCUMENT ABOUT AN UNUSUAL CELESTIAL PHENOMENON).................226

MIRABILIA U QONIKNTOPHA KYNTYPA

BAEBA, BUXPA: CBELLEHWUTE BOAW: PENUIMMO3HATA NMOYUT U NEYEBHW NPAKTUKWU
B BANKAHCKU KOHTEKCT

BAEVA, VIHRA: HOLY WATERS: RELIGIOUS DEVOTION AND HEALING PRACTICES
IN A BALKAN CONTEX 240

FEOPIMEBA, ANBEHA: QONKNOPHWU NPOEKLIUA HA NPA3IHUKA CBETU AYX
GEORGIEVA, ALBENA: FOLKLORE PROJECTIONS OF THE HOLY SPIRIT FEAST 271

MULWIEB, FTEOPIW: MAMTMYECKWU OBPEU 3A CHbBUPAHE HA PACTEHWUA
MISHEV, GEORGI: MAGICAL RITES TO COLLECT PLANTS 281

AHKOBA, BEHETA: BENEXKW 3A YYAECHWA ENEH. HAKOW YHTAPCKW WU BBbNITAPCKA
QONKNOPHW NAPANENUA

YANKOVA, VENETA: NOTES ON THE MIRACULOUS STAG. SOME BULGARIAN AND HUNGARIAN
FOLKLORE PARALLELS 300

WAMNKANOBA-KATHPCKA, CBET/IA: TAVHCTBOTO 6PAK M MATUMECKUTE OGPEQV B
TPAQVLIMOHHATA Gb/IFAPCKA CBATBA

SHAPKALOVA-KATARSKA, SVETLA: THE SACRAMENT OF MARRIAGE AND THE MAGIC RITUALS
IN THE TRADITIONAL BULGARIAN WEDDING 314

MUTPUHOB, FTEOPIA: 3A YYECATA HA CB. TEOPTU B NOCBETEHOTO MY JAMACKWHCKO CNOBO

MITRINOV, GEORGI: ABOUT THE MIRACLES OF ST. GEORGE IN HIM DEDICATED DAMASCUS
SERMON

TAPABAJIOBA, WTUAHA: OLLE 3A EPKELLKWUA" MUTUYEH CBAT
GARAVALOVA, ILIANA: MORE ABOUT THE ,ERKECH" MYTHICAL WORLD 4

330

MIRABILIA: MOAEPHOCT VS. NTOCTMOAEPHOCT

BANIMEBA, AHTOAHETA: TPAQBLT MIRABILIA - BEHELIUA B TBOPYECTBOTO HA XbPBATCKUTE
NUCATENK OT XiX BEK

BALCHEVA, ANTOANETA: VENICE - THE MIRABILIA CITY IN THE WORK OF CROATIAN WRITERS OF
THE 19TH CENTURY. 354

HA3DBPCKA, XXOPXETA: E3OTEPUYHW NPAKTUKU HA BLIITAPCKUTE MHTENEKTYANLA
MPE3 20-30-TE MOAl. HA XX BEK: U3CNEABAHE HA CNYYAW

NAZARSKA, GORGETA: ESOTERIC PRACTICES OF BULGARIAN INTELLECTUALS IN THE
19205-19305: A CASE 366

AHTOB, NNNAMEH: CIVILISATION MONSTRUEUSE: N. P. CNABEWKOB, fl. BOWHWUKOB
ANTOV, PLAMEN: CIVILISATION MONSTRUEUSE: P. R. SLAVEYKOV, D. VOYNIKOV 385




CNACOBA-JUKOBA, WOAHA: YYAECA U MATMU B NEPOOPMATUBHUTE U3KYCTBA
SPASSOVA-DIKOVA, JOANNA: MIRACLES AND MAGIC IN PERFORMANCE ARTS .......ovommmrmmmssssssmmsenes 401

KUPOBA, AHUTA: Cb13UTE HA BLNTAPCKUA MUM: HEPA3BPAHATA MATUA HA MBTHAHUETO
KIROVA, YANITA: THE TEARS OF THE BULGARIAN MIME: THE INCOMPREHENSIBLE MAGIC OF
THE SILENCE 412

TALIEBA, CTENA, NO3AHOBA, CAWLA: APXUTEKTYPATA BbB Bb/IWEBHWA CBAT HA
~[IPUKA3KW HA LWEXEPE3AQA"
TASHEVA, STELA, LOZANOVA, SASHA: THE ARCHITECTURAL ENVIRONMENT IN THE MAGICAL

WORLD OF ONE THOUSAND AND ONE NIGHTS 437
AOHYEBA, FEPTAHA: CE30HBT HA BEWWULATA: KWUHOMWUTONOMMA HA MATMYECKOTO
DONCHEVA, GERGANA: THE SEASON OF WITCH: FILM MYTHOLOGY OF MAGIC 457

CMACOB, MAJTAMUP: HOMO MIRABILIS: UMHU3BM, KOHTPA-KYNTYPA, BUSAPU3IBM,
TPAHCTPECUA. HAX-CTPAHHUTE OT CTPAHHWUTE B MOAEPHUCTUYHATA MPO3A
HA BANKAHUTE

SPASSOV, MALAMIR: HOMO MIRABILIS: CYNICISM, COUNTER-CULTURE, BIZARRISM,
TRANSGRESSION. THE STRANGEST AMONG THE STRANGE IN MODERNISTIC

BALKAN PROSE 468
MWHAOBA, NIOAMUAA: YYAOTO B BENETPUCTUKATA HA JAHWUNO KULL
MINDOVA, LYUDMILA: THE MIRACLE IN DANILO KIS'S PROSE 493
BUBUHA, NOPAAHKA: DAHTACTUYHOTO U MATMYHOTO B TBOPYECTBOTO HA HA3Nb EPAW
BIBINA, JORDANKA: FANTASTIC AND MAGIC IN THE WORKS OF NAZLE ERAY 501
AXME[, CEMPA: NATUOE TEKWUH - NPOTECT OT CbHULLIA U MATUA
ACHMED, SEMRA: LATIFE TEKIN - PROTEST FROM DREAMS AND MAGIC 525




YBOZI
INTRODUCTION



Baun [lo3aHosa-CraHuesa

Thorndike, L. 1908: The attitude of Origen and Augustine toward magic. — The Monist, 18.1,
46-66.

Torndike, L. 1915: Some medieval conceptions of Magic. — The Monist, 25.1, 107-139.

Wolicki, Al. 2012: A Note on a Defixio from the Kerameikos (SEG 49.316). — Zeitschrift fiir
Papyrologie und Epigraphik, 180, 250-252.

Vanyalozanova- [ MIRABILIA: MIRACULOUS AND MAGICAL.
Stancheva ON THE ANCIENT ROOTS OF THE
CONCEPT APPARATUS

The article aims at analysing and systematising the movement and
development of concepts integrated into the problematic situation Mi-
rabilia: Miraculous and Magical. The analysis focuses on the ancient
roots of the concept apparatus in various genre forms from Homer to
the Middle Ages.

Studies in the semantic field of “miracles” (mirabilia or miracula) and
the “miraculous” whose context generates the “magic” and the “magi-
cal” presuppose several levels of investigation, among them being that
of lexical analysis and conceptual precisions, defining the concepts
of the “supernatural” and of “magic” and “magical,” as well as their
related notions.

Keywords: Mirabilia, miracles, magic, magical, supernatural.
Vanya Lozanova-Stancheva, Prof., Dr.Sc., PhD,
Institute for Balkan Studies with Centre of Thracology,

Bulgarian Academy of Sciences,
E-mail: lozanova_vanya@yahoo.com
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Valeria Fol ENRAGED DEITIES AND HEROES -
EXAMPLES FROM THRACE

The paper examines testimonies about ancient Thrace, which inform of
enraged deities and heroes, and of the punishments, which they send
to humans? The correct accomplishing of the rite is a type of magical
act for contact with deities and heroes, who can be summoned, subju-
gated, propitiated. Committing errors during ritual practices, be they a
conscious, or an unconscious insult, or forgetting to honour the deities
and the heroes usually provokes their fury, which leads to unfavourable
consequences for specific people, the community, frequently for nature.
Propitiating deities and heroes requires the performing of specific ac-
tions and rituals in order for harmony between divine and human to be
restored.

Keywords: enraged deities, heroes, Tamyris, Orpheus, Thrace
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Ivan Marazov HYBRID MONSTERS — A MYTHICAL
BESTIARIA OF ANTIQUITY.
1. FANTASTIC POPULATION OF THE SEA

The basic mythopoetic mechanism through which the images of fan-
tastic beings are created is hybridity. It is achieved by combining dif-
ferent animal and human elements. The appearance of the monsters
embodies the ambiguity, i.e. the disorder, the indifference of chaos.
Therefore, they have a mixed, hybrid nature: the constituent organs
and parts belong not only to different beings, but also to different spa-
tial zones, encoding various levels of the cosmic substance.

In the applique of Vettersfelde the hybrid appearance of the sea mon-
ster is based on the fish. It encodes the water / wet element, the bottom
position, the behavioral characteristic “mute”. In this plate, however,
the fish is hybridized with the head of a ram— fire / super dry, marking
the middle zone, and with the eagle — air, marking the upper zone.
The hybrid is complete — in any respect, a totally impossible cosmic
model. In the ram heads in which the fish tail ends, we can see a visu-
al aetiological sign of the famous Thalattios krios, “sea ram” — a big
and very dangerous predatory fish that attacks even people who have
fallen into the sea. _

In the lower half of the fish body a bearded semi-human semi-fish is
represented, swinging with a dolphin and leading a passage of dol-
phins and fish. In the imagery of Greek art, this figure is known as
“The Old Man of the Sea”. The etymology of the name of Nereus
derives from the action of “diving, immersion”. Immersion in water
has a sense of social birth. In Indo-European mythology there is the
figure of apam napat — the child of the water. In the Iranian tradition,
the Fire in the Water is known as Avarana.
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XvbpuanuTe YynoBuILLA - MUTHUHUAT 6ECTUAPHIA HA APEBHOCTTa

Herodotus unequivocally determines Tagimasad (whom he glossed as
Poseidon) as a royal deity in the Scythian pantheon. In this aspect, the
proximity of the Scythian Tagimasad with the Aryan deity Yima-Ya-
ma, the king of the hereafter, i.e. of Paradise of Immortality, is likely.
Maybe him, in the same way as the sea god, would guide not only the
fish but also the souls of the heroes to this Paradise.

Keywords: Hybrid monsters, hybridity, bestiaria, Sea, Indo-Europe-
an mythology,

Ivan Marazov, Prof., PhD, DSc
New Bulgarian University, Sofia
E-mail: imarazov@nbu.bg
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Vessela AN OLD KINGDOM FAMILY OF
Atanassova DOCTORS-MAGICIANS

In Ancient Egypt the relation between medicine and magic was very
strong from at least the Old Kingdom on. In the family of the famous
3h.t-htp from the Louvre Museum that relation was very obvious. Ac-
cording to the preserved titulature, the members of his family were
either doctors or magicians. That can be observed not only in their
conventional titles s wr swnw “great doctor,” swnw pr-3 “doctor of
the palace,” hry-hb “lector priest,” but also in the less known as jm3-<,
“-Nmty, ©-Hg3.t, hw-, which were with probable relation to the prac-
tice of magic and medicine. Furthermore, each of them was exercising
a priestly service to a divinity more or less connected to the magical
or medical practices. These were gods like Horus, Anubis, Kherty and
Heka. Our study aims at showing the mechanisms for transmission of
the profession within the family through the different groups of titles,
as well as understanding the duties of each of its members.

Keywords: Ancient Egypt, Old Kingdom, Doctors-Magicians, Ho-
rus, Anubis, Kherty, Heka
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Maya Vassileva MORE ON THE FUNCTIONS OF
THE NEO PHRYGIAN INSCRIPTIONS

The majority of the Old Phrygian inscriptions are dedicatory. In con-
trast, all of the Neo Phrygian inscriptions (13" century AD) were
grave stones, containing malediction formulae. In most cases Phry-
gian curses accompany Greek epitaphs. Quasi bilingual texts are also
known. The present paper discusses several examples of different
combinations of Greek and Neo Phrygian texts in the inscriptions, the
latter thus probably increasing the apotropaic effect.

The practice had probably had a much longer tradition going back
to some of the latest and the longest Old Phrygian inscriptions: the
stele from Vezirhan and that from Dokymeion (5th—4th century BC),
Both disclose persons bearing Greek names as commissioners and
beneficiary of the monument. The use of Phrygian texts by Hellenized
indigenous people or by Greeks suggests a special value of the formu-
laic passages. Social analysis of the users of such monuments reveals
something like an upper middle class, but mainly in rural areas where
no major cities existed.
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The chronological gap between the Old and Neo Phrygian texts seems
to be reduced now with a recently published Neo Phrygian inscription
dated to the 2™ century BC displaying the usual malediction formula.
The context of these grave monuments suggests rather a magic, apot-
ropaic function of the Neo Phrygian texts. They fell into a long Phry-
gian tradition of writing sacral texts, though now related mainly to
tomb stones.

Keywords: Old Phrygian inscriptions, Neo Phrygian inscriptions,
Greek epitaphs, malediction formulae, sacral texts

Maya Vassileva, Assoc. Prof., PhD

Department of Mediterranean and Eastern Studies,
New Bulgarian University, Sofia
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Magic of Objects - Objects of Magic

Maya Avramova

MAGIC OF OBJECTS - OBJECTS
OF MAGIC

When the purpose of an artifact is not clear, in archeology it is often
defined as cult one. The work presents an attempt to read the symbolism
of certain objects/ complexes which they signified for their creators.

1. At those early times the colour contrasts were mainly between red
of the clay and white of the oxide. The opposition red — white was the
opposition of real to unreal, i. e. of life to ideal, to natural perfection
and serenity (Fol A. 1997: 103)

Stamps — pintaderas bearing remains of red ocher in the incised solar
patterns have been discovered in most of the Neolithic and Copper
Age settlements. They were used for decorating the faces of men who
performed certain rituals. The pintadera in the depot of NIAM is the
most interesting of all: one of its ends has been shaped as a solar sign,
and the other one has been modeled as a left hand with outstretched
fingers bearing an eye in the middle. It is covered with white paint and
the reliefs at both ends are thoroughly filled with red ocher. The size
of the pintadera and the red ocher are a sure indication that it was used
to stamp an eye on the human forehead and a solar sign on each of the
cheeks. The tattooed symbols of the major deities in ancient times —
the Great Goddess — Mother and the Sol — were an act of inclusion of
participants in the rites dedicated to them.

2. Every small stone can be the primary rock if one can believe it (Fol
A. 2004: Orphica Magica I: 77)

1200 graves dating from the late 6* — 3™ millennium BC have been
explored in the necropolis of Golemiya Ostrov Tell (the Big Island)
near Durankulak village. Only Grave 62 contained Magic sets as a.
part of the grave goods laid into a container with a lid (i.e. they were
hidden). The set comprises: a flint blade, a round pebble/ polisher, a
bone awl, a bone or copper hair pin, a seashell (fragment of a Spondy-
lus jewel), and a lump of red ocher. The inner surface of the container
is usually generously covered with red ocher. The set in question was
probably related to the performance of certain magic rites destined to



Maya Avramova

defeat the disease/ death and/ or to assure new birth after the passage
to the Beyond. The mandatory presence of flint (the male — Solar) and
stone/ polisher (the female — Chthonic) signifies the most important
presence of the Great Goddess — Mother and her son, the Sol, for to
provide the new birth.

3. Magic is not witchcraft as could rashly be considered... The sym-
bol is corporeality, association with Gods, a sacred object — mediator
which fuses the mysterially initiated man with the god through the
concept that the other half of the corporeality of the object — mediator
is with the god who is waiting for the sympathetic relation. (Fol A.
2004: Orphica Magica I: 188-189)

Within the territory of the Prehistoric necropolis of Golemiya Ostrov
Tell (Durankulak village) explored on the western bank of the lake 41
graves from the Hellenistic and Late Antiquity Ages have been also
revealed. Among them stands Grave 18 containing two individuals —a
girl (Juv. II) and a female (Adult).

The grave goods in the pit have been distinctly distributed between
both skeletons. Two vessels and a string of glass beads various in
shape around the neck were with the female. The girl was accom-
panied by three vessels inserted in one another; a bronze mirror laid
on the left part of the chest as below the mirror a band/ belt has been
traced decorated with bronze appliqués and beads; a bronze bracelet
terminating in serpent heads in the middle of each arm; and in the palm
of the right hand were concentrated glass and bone beads various in
colour and shape, bronze and iron rings, a medallion, earrings (a tooth
of a stag stringed on one of them), and perforated shells of lobster and
two snails. All these objects were likely collected in a bag. The date of
the grave is from the second half of the 3™ c. BC. A priestess, sibyl?

Keywords: magic, symbolism, stamps — pintaderas, magic sets.

Maya Avramova
National History Museum, Sofia
E-mail: mayaavramoval@gmail.com

| 101



OTHOWEHMUETO KbM MarbOCHUYMUTE K MArMJECKOTO B KbCHOAHTUYHOTO 3aKOHOAATENCTBO

Zlatomira ATTITUDE TOWARDS MAGICIANS AND
Gerdzhikova MAGIC IN THE LATE ANTIQUE LAWS

The fourth century presents new political, social and religious land-
scape of the Roman Empire. New religion, Christianity, have emerged
and started to dominate every aspect of the everyday life in the cities.
Along with it magic and magical find their way to thrive and prosper.
During 4" and 5* centuries have been issued twenty eight laws forbid-
ding different magical practices.

The main purpose of the article is to study the alleged Christian in-
fluence on imperial legislation against magic and magical. The study
is based on the all known civil laws about the magic and magicians
preserved in the Theodosian Code and the Institutes of Justinian.

Keywards: magic, magicians, Christianity, Late Antiquity, civil law

Zlatomira Gerdzhikova, Assoc. Prof., PhD
Institute for Balkan Studies with Centre of Thracology,
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Nevena Panova SOME MIRACULOUS TURNS IN
ARISTOPHANES' CLOUDS

The article aims at analysing Aristophanes’ Clouds through certain

" miraculous elements among the poetic devices for evoking the au-
dience’s laughter. The miraculous is present at different levels of the
comic text, in explicit or in more implicit form. In Clouds the type
of education in sophistry represented by “Socrates” could be defined
first of all as “strange”. Aristophanes uses mainly verbal mechanisms
to make the spectators laugh. The speeches throughout the plot are
strange too, absurd and funny as well. Typical comic turns of the situ-
ation and of the opinions of the characters are observed. The end of the
play is unexpected and to a degree “tragic.” The extant text of Clouds
is a revision of an earlier unsuccessful play. This failure is discussed in
the parabasis: although through irony and boasts, the self-referential
view of the poet on writing a good comedy becomes clear.
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Muronoruusmn 4yaoBuwLa B KoMmeauata, lMTruyure” Ha Apuctodan

B NTHUA Hap. B TO3H CMHCBI, TPaKHHCKHAT KOHTEKCT C€ OKa3Ba KJIIOYOB 33 HHO-
BaTUBHOTO pa3paboTBaHe Ha MHTa, T.€. 32 MPOH3BEXAAHETO Ha Ge3npeueaeHTHHTE
yynoBuiia Tepei u ITpokHa. UynosHiua, KOHTO — CTaHa ACHO — €a MO CNeLHHYEH 32
KOMEAUATA HAYMH HECTPaLUHH.
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Vyara Kalfina

MYTHOLOGICAL MONSTERS IN
ARISTOPHANES'’ BIRDS

If we think of depictions of monstrosity in ancient literature, comedy

would not be the first genre to come to mind. This does not mean that

comedy does not depict mythological monstrous creatures, usually

hybrid monsters. Unlike the other genres and dramatic uses of such

mythological figures, comedy does not aim at provoking fear by de-

scribing them: it usually presents monstrosity in a grotesque way. The
mythological monsters in Aristophanes are not scary, their monstrous
nature is tamed and ‘normalised’ to the level of everyday experience.
The current analysis focuses on the monstrous characteristics (in terms
of usual mythological strategies of depiction) of king Tereus and his
companions in the comedy Birds. It analyses the dwelling of Tereus,
his depiction and the subtle references to ancient Thracian religious
concepts related to his biographical survival after metamorphosis.

Keywords: Monsters, Aristophanes’ comedy Birds, Tereus, Prokne,
Thracian religious rituals.
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Wolf Stories

The stories about the wolf are numerous and are known both from the In-
do-European cultural circle and the Asian one. They present many different aspects
of the beast, but most often portray him as a chthonic character related to the af-
terlife, to freedom, and as a parent who sets the beginnings of a family or tribe in
marriage to a human. In the latter case, the wolf — or she-wolf — represents a young
personage in fertile age.

As it happens with many other ancient heroes, the Christianity tried to change
the history of the wolf. It portrays him as cruel, bloodthirsty and vicious. Never-
theless, it does not succeed in Christianizing him. Hereditary memory proves to be
stronger. The traditional Christian calendar gives him feasts — the wolves’ days be-
tween 11™ and 21* of November (the dates change according the geographical re-
gions) culminating in the Presentation of the Blessed Virgin, on this day celebrated
as the Wolf’s Theotokos.

The stories about the wolf really do not end. Finally I shall mention the trea-
sure hunters. They also have a connection with the wolf — the caves where the mythi-
cal treasure is hidden are commonly known as wolfish (ITerpos 2001: 61-74).
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Katya Melamed

Katya Melamed

WOLF STORIES

N. Y. Bichurin (Hyacinth, 1777-1853) tells us about the ancestor
of the tribe of tugii-tukii, a branch of Hunnu. The tribe was defea-
ted and massacred by a neighbouring chieftain. Only a ten-year-
old boy was left alive as they cut off his arms and legs and threw
him into a swampy lake. A she-wolf came and began feeding him
with meat. Some peripetia follows and the she-wolf brought the
boy to a cave in the Central Altai and gave birth of ten sons by him.
They have begun clans. One of them, Ashina, a man of great mer-
its, put above his home gates a flag with a wolf’s head in memory
of his origin.

The wolf takes part in the mythology and rituality of nations from
the Eastern Mediterranean cultural circle. Lykaon was the man —
wolf who established Lykosura — the Mountain of the Wolves and
established the cult of Zeus. Leto, coming from the land of Hyper-
boreans, was transformed into a she-wolf to give birth to twins by
Zeus — Apollo and Artemis. She gave the name of Lykaia in honour
of the wolves that helped her while in labour.

There are a lot of folklore texts describing the transformation of men
into wolves dressing wolf skin for to perform certain rites or for tri-
al. According to Socrates a man inevitably becomes a wolf if he eats
human inwards cut and mixed with ones of other animals.

A very interesting ethnological study on St. Triphon the Pruner
(Trifon Zarezan) also provides links with wolf rituals (BununHosa
1988). In the Southern and Southwestern Balkans the feast is asso-
ciated mostly with fertility of vines and gardens. However, moving
to North the agricultural aspect gradually is replaced by strongly
expressed wolf practices.

The wolf also appears often as personage in the Bulgarian folklore.
His role is versatile.

The stories about the wolf are numerous well known within both
Indo-European and Asian cultural circles. They represent various as-
pects of the beast in general associated with the Beyond, with free-
dom and parenthood - in a marriage with a human giving birth to a
clan. In the latter case, the wolf — or she-wolf are young characters
in fertile age.
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Wolf Stories
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MAIYECKOTO HA BAAKAHUTE,
,j::’::;;;; OTPA3EHO B TEKCTOBETE HA

o anwer 3ATAIHU MbTEWECTBEHUUU
s OT 14-15 B.

B HacTofAwETO H3cneBaHe Le Ce CripeM Ha MoGoNUTHA HHPOpMaLHs, 1aBaHa
OT 3anMaJHUTE MbTewecTBeHH UM 32 bankanute npes 14 u 15 B. Ille ce cecpenoroynm
BbPXY TEKCTOBE, KOMTO KaCasAT pPeIHKBH H CBELUEHH MECTa, ChAbPXKAIUH YyAOAECHHH
CHJIH, crieMPHYHHU 00MYau U peNUrHO3HH MPAKTHKH, TEKCTOBE, KOUTO CE OTHACAT JIO
M3BBHPENHH CBOMTHA, HaTOBapeHH ¢ HeoOMyaiHa Maruyecka cuna. Hue me pa6o-
THM C TexcToBeTe Ha Hukono na Maprouu (1394-1395), Py# T'onsanec ne Knasuxo
(1403-1406), IMepo Tadyp (1437-1438), xoBan-Mapus Anmxoneno (1478) u Ko-
Hpan ' proHembepr (1486).

[Ipenu na mpemuHeM KbM KOHKPETHHTE TEKCTOBE, HAKPATKO ILE MpPeACTaBUM
MbTELWECTBEHHLIUTE, KOUTO ca 06EKT Ha HaCTOALIETO MPOyUYBaHe.

Huxkosno na Maprouu (Van der Vin 1980: 609) e equn oT MankoTo 3anagHH
NbTELIECTBEHHLM OT Kpas Ha XIV BeK, KOHTO OCTaBA MHOIO MBJHO OMHCAaHHE Ha
AHTMYHM NMAaMETHHUM. MapTOHM € UTANMaHCKH HOoTapuii B MankoTo rpamye Kapuuo-
na (ceeepHo ot Karmya, B obnactra Kamnanus), kbaero 6par My e apxunskoH. Toi
OCBIIECTBABA CBOETO MOKIOHHHYECTBO 10 Mepycanum npes 13941395 r. ITpecroat
My B ['bpuus ce natupa npes astoro Ha 1394 u nponerra Ha 1395 r. To#t nocelwasa
Atuna, Kopunr, Ilatpa, Llentpanua I'spuus, Apxunenara. B nerosara Liber pere-
grinationis ad loca sancta (Le Grand 1895: 566-576, Texct 577-669) e 3ana3eHo
Hai-CTapOTO CpPeTHOBEKOBHO OMHCAHHE Ha IPEBHOCTHTE B ATHHa.

Pyit Iouzanec ne KnaBuxo karo nparenuk Ha Expuke III, xpan Ha Kactuna
u Jleon, e u3npareH B qBopa Ha Tumyp. 3amuHaBa npe3 Maii 1403 r. U My TpaGaar 15
Mecelia, 3a Ja cTurHe 4o CamapkaH[, KaTo OT TAX 5 Mecewa npekapsa B KoHcTaHTHHO-
non — toBa e 3umara Ha 1403-1404 r. OrTyk 3amuHaBa 3a TpanesyHn u nocine 3a Ca-
mapkaHa, [Ipe3 Mapt 1406 . ce Bpsiua o6parHo B Mcnanua. CnioMeHaBa 3a 0CTpOBHTE
Ponoc, Jlec6oc u npaBu netrainHo onucaHue Ha KOHCTAHTHHOMOM, ONHCBA MHOMXeEC-
TBO WIbPKBH W PEJIMKBHMTE, Na3€HH B TAX, ONIHCBA MO3AHKHTE H TEXHHTE H300paXeHus
B ,,CB. Codpus“, ,,Cs. Hoan Kprcturen“ 8 Cryanon, onvca Xunoapyma. CrioMenasa,
Y€ rpagbT € B ynannk, orbeiA3Ba HAIHYHETO Ha MHOIO MPa3sHO NPOCTPAHCTBO, MAJIKO
XHTENH, U HAJTMYHETO Ha PyHHH HaBcsakbze B rpana (Van der Vin 1980: 99).

Jpyrust umMeHUT nbTemecTseHnk HenavewsT Iepo Tadyp B nponora ua cpo-
ATa KHHUra oOACHABA KaKBO ro € HaKapaso /ia NOCETH Pa3inyHK CTPaHH; Ka3Ba, ye 3a
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Ivajla Popova

Weavina Monosa

THE ,MAGIC" ON THE BALKANS
AS VIEWED BY THE WESTERN TRAVELERS
OF THE 14™-15™ CENTURIES

The present study summarizes the most curious information which
the western travellers provide us about the Balkans during the 14th
and 15th century. It comments texts referring to relics and holy places,
specific customary practices, or narratives referring to casual events —
pestilence, furious storms, earthquakes and so on. It is based on the ac-
counts of Niccold da Mortoni (1394-1395), Ruy Gonzalez de Clavi-
jo (1403-1406), Pero Tafur (1437-1438), Giovan-Maria Angiolello
(1478), and Konrad Griinemberg (1486).

Keywords: magic, Balkans, western travelers, relics and holy places,
customary practices
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Kristiyan THE DARKNESS, THE HELL AND THE BYZ-
Kovachev ANTINE TRAVELLERS

The purpose of this article is to present a vision of some Byzantine
writers about the Night/ the Darkness/ the Unknown. We try to recon-
struct on the basis of preserved historic sources the way of thinking
of Byzanitne travellers and their way of perceiving ‘the others’, the
barbarians. They travelled in the unkown lands with preliminary pre-
judices and fears which mark a continuity in the process of thinking
about the unkown stemming from the Antiquity through the Middle
Ages to the modern world.

Keywords: Byzanitne travelers, Bysantium, Macedonia, Theophylact
of Ochrid, Nicephorus Gregoras
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Penka Danova THE METAMORPHOSES OF THE RHODES
DRAGON (SECOND HALF OF THE 16™ AND
THE 17™ CENTURIES)

The story about the monstrous dragon killed on the Island of Rhodes
by the brave knight Deodat de Gozon, who became later Master of the
Order of Knights Hospitaller (1346—-1353), is well known to scholars
and to fans of historical science fiction. The question asked persis-
tently over the centuries whether that legend had anything in common
with historical truth has been answered fully today.
In the present paper Penka Danova raises another question: during
the period of most intensive dissemination of that legend, did scho-
lars and writers who had contributed most to its propagation really
believe in the historical truth of that event? According to the author,
Giacomo Bosio, who introduced the legend in academic circulation by
drawing information from Antonio Fox4, did that due to lack of suffi-
cient sources about the life of Deodat de Gozon. The historian Bosia
and his censors had strong doubts about the authenticity of the event.
Daniello Bartoli, writer and philosopher, presented the same story asa
metaphor of the eternal struggle between good and absolute evil (the
Rhodes dragon). Athanasius Kircher, a researcher of the subterranean
world (Mundus subterraneus), was probably the only scholar at the
time in question for whom it was important the story to be true, and he
tried through written evidence (Bosio, Hieronymus Megiser) to assert

I 215



216 |

Meramopdoaute Ha pogockus apakor (Bropata nonosuHa Ha XVI v XVIl eex)

his view that dragons existed, using also as argument the dinosaur

bones that had been found at that time.

Travellers who visited Rhodes added new touches to the story. The

head of the killed dragon, described as the head of a buffalo (Stocove)

was impaled above the city’s gate, on the side of the land. Thévenot

claimed later that the trophy was above the St. Catherine Gate and that

it strongly resembled the head of a huge crocodile. These testimonies
show that the Ottoman authorities on the Island of Rhodes entertained
the “tourists” from Europe with various trophies-heads, thus contri-
buting to the appearance of new forms and dimensions of the Rhodes
dragon.

Two texts translated from Italian into Bulgarian, which describe the
story under consideration, are presented (Bosio, Bartoli).

Keywords: the Rhodes Dragon, Deodat de Gozon, Giacomo Bosio,
Daniello Bartoli, Athanasius Kircher
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Nio6omup Mukos

npaseden xanug) — Ha3BaHue, OTHACALIO CE CaMO 10 MbPBHTE YETHPHMA HAMECTHHKA Ha NpO-

poka Moxamen B kayecTBOTO WM Ha xanudu: AGy Baxp (ox. 572-634), Ymap I (ok.
585-644), Ocman (oK. 575-656) u Anu u6H A6y Tanub (nou. 661 r.)

cyuzbm — Hal-crieunpHyHOTO M HeneuHMpaHO Jocera TeyeHHe, MOSBMIIO Ce OlWE fpe3
NBbPBUTE BEKOBE OT BbBENAAHETO HA HCIIAMA KAaTO CBETOBHA PETUIUA; HIKITIOYHUTENTHO
YCTOHUYMBO U MHOIO LIMPOKO Pa3NpOCTPAaHEHO B UCNAMCKHA CBAT TEYEHME, KOETO €
YKH3HEHO [0 JHEC, BKNIOYHTENHO H Y HAC; CYQU3MBT € npeau BCHYKO MUCTHYHO Teye-
HUE, KOETO BbBEX/A U Hajlara CBETLMTE U Yyecara B HCama

maxmaodxcuu — CypuTCKO XeTepoaoKcHO bparcTeo B Typuus

Jopyyu — TIOPKCKO HOMAJICKO IjieMe, NMpeMHHano oT AHanona B Pymenus u non3saHo karo
MOMOLLEH BOEHEH KOpMnyc

Lyubomir Mikov | THE MIRACLES OF KIZ ANA SULTAN,
THE MUSLIM SAINT OF THE VILLAGE OF
MOMINO, NORTHEASTERN BULGARIA

Kiz Ana Sultan is the most popular female Muslim saint among both
the Sunnite Turks and the heterodox Muslims (Alevis) of Northeast-
ern Bulgaria. However, the miracles, attributed to her, were well
known also among the Christian Bulgarians living in many other parts
of Bulgaria.

The paper dwells on the legends describing the supernatural power of
Kiz Ana Sultan and the miracles she has been allegedly done. These
legends have been produced in the Sufi circles, which as well known
offered to Muslim people a mystified version of Islam.

Keywords: Kiz Ana Sultan, miracles, Sunnite Turks, heterodox Mus-

lims (Alevis), Islam
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Evgeni Radushev
Orlin Sabev

DID THE OTTOMANS SEE UFOS?
(AN 1838 OTTOMAN DOCUMENT ABOUT AN
UNUSUAL CELESTIAL PHENOMENON)

The paper deals with an Ottoman document preserved in the Oriental
Department of the Sts Cyril and Methodius National Library in Sofia.
The document reveals that in October 1838 a heavy storm broke out
in the night, followed by the appearance of a bright light in a round
shape. It illuminated the whole horizon and afterwards broke into
pieces that fell down onto the earth. The unusual celestial phenome-
non was observed by Ottoman soldiers camping near Mardin, as well
as by the locals. They reported the case to the Sultan, who was also
informed about the opinion of the local men of religion, whose inter-
pretation associated the phenomenon with a divine omen for future

military victories.

Keywords: UFO, Ottoman documents, unusual celestial phenomena,
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CeewennTe BOAW: PENUIO3HATa NOYMT U NeYeBHU NPaKTUKK

Vihra Baeva

HOLY WATERS: RELIGIOUS DEVOTION
AND HEALING PRACTICES IN A BALKAN
CONTEXT

In this article I discuss the veneration of waters and the related healing
practices in interdisciplinary context and in diachronic perspective in
Balkan milieu. I endeavor to delineate the main cultural models which
influence the pattern of contemporary religious culture in one of its
particular aspects: the healing practices with water. Those models are
the religious systems of Antiquity in their Greek-Roman and Thracian
variants; the culture of folklore; and Christian doctrine and practice.
For the purposes of analysis I draw on a broad range of diverse ma-
terial: published research, folklore texts, popular religious literature,
an ethnographic film, images, internet sources and personal fieldwork
including observations and interviews. In the final part I also consider
a particular case: the Church of the Annunciation of Mary of the Fish
in the small town of Asenovgrad in Southern Bulgaria. This case gives
me an interesting example of the interweaving of universal and local
in the devotion to a water source and in the ritual practices performed
there. It also gives me grounds to suggest the term crypto-cult to de-
note a specific form of cultural interaction observed there. By outli-
ning and summarising the versatile expressions of water devotion and
healing rituals I point out some characteristic features and tendencies
of these phenomena and argue that despite their specifics, Antiquity
tradition, folklore and Christianity operate with similar attitudes and
patterns.

Keywords: healing practices with water, culture of folklore, Antiqui-
ty tradition, Christian doctrine and practice, crypto-cult
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QOonNKNOPHU NPOEKUUU Ha npa3xuka Ceetm [lyx

Albena Georgieva

FOLKLORE PROJECTIONS OF THE HOLY
SPIRIT FEAST

In the ecclesiastical Christian calendar, the Day of the Holy Trinity or

Holy Ghost is a moveable feast that is celebrated on the Monday after

Pentecost, in May or June. In the folk calendar, this holiday marks

the beginning of the so-called Whitsuntide or Midsummer Week (in

Bulgarian Rusalska nedelya). It is believed to be the period of wood

nymphs’ special activity — during the week those supernatural crea-

tures, who personify vegetation and greenery in the fields and the
woods, provide the fertility of crops and vineyards. The analysis fo-
cuses on those notions and the respective practices, outlining that to
a great degree Whitsuntide corresponds to the Dirty or Pagan days in
winter: the period between Christmas and Epiphany. As this is one of
the most important periods in the agricultural calendar, it is linked to
efforts of people to ensure fertility and water balance in their inhabit-
ed territory by offering sacrifices and by propitiating the supernatural
powers — of owners and hosts of vegetation and water resources.

Keywords: Whitsuntide, wood nymphs, kurban, water source, water
host.
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Georgi Mishev

feoprv Muwes

MAGICAL RITUALS FOR GATHERING
PLANTS

The paper discusses some magical rituals for gathering plants based

on information from Greek magical papyri, other Ancient literary

sources, ethnographic records and publications from South-East Eu-

rope. The presented practices show many resistant elements of ritual

gathering of plants. Exemplary is the special attitude towards the plant

as a conscious being, supernatural power living in the plant and the

plant’s help is sought through the rite. The plant is being honoured
with prayers and offerings.

The mentioned folkloric parallels from ethnographic records and pub-
lications from South-East Europe are evidence of the preservation of
the cited archaic features in folk culture as well. These examples ver-
ify the scholarly hypothesis about the antiquity of the ritual practic-
es for magical use of plants and their preservation through a cultural
continuity.

Georgi Mishev, PhD,
dadaleme@abv.bg

| 299



Veneta Yankova

BeHeta AHKOBA
BeHeta AN

NOTES ON THE MIRACULOUS STAG.
SOME BULGARIAN AND HUNGARIAN
FOLKLORE PARALLELS

The article analyzes customs performed during the transition between
the old and the new year and practised in a vast cultural area between
Europe and Asia. Persistent verbal formulas and images that preserve
archaic concepts about the cosmogonic role of the stag are found in the
examined fragments from Hungarian and Bulgarian Christmas songs.
An opinion is expressed that the image of the wonderful gold-horned
stag from the Bulgarian Christmas song and the songs performed by
the Hungarian singers (regds) can be viewed as a relic of the archaic
solar symbolism of the deer in the mythological beliefs of the peoples
of Europe and Asia. This image points to a common cultural fund

which over time experiences natural transformations — desacralisation
and Christianization.
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Svetlashapkalova| THE SACRAMENT OF MARRIAGE

AND THE MAGICAL RITES OF TRADITIONAL
BULGARIAN WEDDING

This article aims at comparing the teachings of the Orthodox Church
about the sacrament of marriage and the traditional celebration of Bul-
garian wedding. A parallel will be drawn between Church teachings
and folk domestic rituals. The scientific focus of the report is also
placed on the concepts and contemporary perceptions of the sacra-
ment of marriage and the beliefs about the magical rites in our modern
time. Here the question is: “What do Bulgarian men or women believe
in and what kind of actions they undertake to marry?” Based on this
research and up-to-date reports, the current state of marriage cere-

monies in Bulgaria is described, keeping in view intangible cultural
heritage.

Keywords: Orthodox Church, sacrament of marriage, magical rites,

domestic rituals, traditional wedding, contemporary perceptions, in-
tangible cultural heritage.
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GeorgiMitrinov |  ABOUT THE MIRACLES OF ST. GEORGE
IN THE DAMASCUS SERMON DEDICATED

TO HIM

The sermon about the miracles of St. George is widespread in the Da-
mascus literature of the Bulgarian lands. The present publication exa-
mines the specifics of the miracle presentation in the different types
of Damascene. A comparison is made between the texts of the archaic
Damascene, translated from the church-slavic language (Karninski
damaskin), the New Bulgarian Damascene (Tikhonravov Damaskin),
from the late New Bulgarian Damascene from the middle of the 19th

century, shaped by Greek graphics (Raykovski Damaskin).

Key words: St. George; the miracles of St. George; Damascus litera-
ture; Raykovski Damaskin

Georgi Mitrinov, Assoc. Prof., PhD,
Institute for Bulgarian Language,
Bulgarian Academy of Sciences,
E-mail: mitrinov@abv.bg

340 |



WnwaHa lapasanosa

HApaxesa, L. 2007: [IpueMcTBEHOCT Ha epkeukaTa KynTypa BLB Bekopere. — B: EpkedKH

Benukznen. COGopHHUK ¢ Matepuanu oT MexIyHaponHata HayuHa IMCKYyCHS ,,EpKeYKH
Benuknen* 2006. Byprac, 7-11.

Kepemunauuesa, Ca., Kouesa, A., Bacunesa, JL., [lpsanos, K., Ceprosa, 3., Fapasano-
Ba, U., Yepnesa, P. 2012: Epkey — namerra Ha e3uka. Tpanuuuu u YCTOHYHMBH TEH-
AEHUMH B elMH apXauyeH Gbarapcku roBop — rosopa Ha c. Epkeu (nuec Kosnuuno),
IMomopuiicko. Codus.

Kyuapos, I1. 2007: bpbcHaruTe [M1aBH — NOPEAHO OKA3ATENCTBO 32 APeBHOCTTa Ha Epkeu, —
B: Epkeuku Bennknen. COOpHHK ¢ MaTepHany ot MexryHapoaHaTa HayuHa IUCKY-
cus ,,Epkeuku Benuknen* 2006. Byprac, 15-26.

Kyuapos, II. 2009: Epxeu 1 epxeuanu. Uctopus, kyntypa, 6ut, aywestoct. Codus.

Munerny, JI. 1902: Craporo Hacenenue B Ceseponsrouna bunrapus. Codus.

Munerny, JI. 1989: Usrouno6warapckute rosopu. Codus (npeson ra Das Ostbulgarishe,
Wiena, 1903).

Tonopos, H. 1985: [Ipuka3ku ot ceno 3meiikoso. Codus.
Tpoesa-I'puroposa, E. 2003: [iemonute na Pogonute. Codus.

lliyana MORE FOR THE "ERKETCH" MYTIC WORLD

Garavalova

This article presents one of the most interesting creatures which in-
habits the mythical world of Erkech village, Pomorie region. Children
and their grandmothers are both well acquainted with Granny Viren-
ka. This is an entity which combines demonic features with features
of a guardian, and belief in its existence is linked with a wide range

of taboos.
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Antoaneta
Balcheva

AxtoaHera banyeea

VENICE - THE MIRABILIA CITY

IN THE WORK OF CROATIAN WRITERS OF
THE 19™ CENTURY

Italy was the most popular foreign itinerary among the Croatian ro-
mantics in the nineteenth century, and Venice — the most commonly
reflected Italian city. The present article is an attempt to throw light
on the functioning of this civitas maris as an object of magical and
wonderfully in the works of Croatian writers of 19th century. The city
turns into a key to rethinking the collective and individual identity of
the Croatian elite who is trying to obtain ethnic self-identification.
The presence of the mythical topos was reflected in the works of A.
Nem¢ié, A. V. Tkaléevi¢, Iv. Kukulevi¢ Sakcinski and S. Kranjéevié.
Their journey to Venice is considered as a meta-text, filled with my-
thologemes of the imaginary and contemplation space for cultural
memory and dialogue of different civilization codes and temporal
strata.

Key words: Croatian writers of 19th century, Venice, Comparative

Studies, imagology, intercultural research
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Georgeta ESOTERIC PRACTICES OF BULGARIAN
Nazarska INTELLECTUALS IN THE 1920S-1930S:

A CASE

The paper presents some facts of newly-found archival documents,
testifying to the existence of esoteric networks and practices involv-
ing the Bulgarian intellectuals in the 1920s-1930s. The structure,
aims, practices of esoteric network created by Stoyan Zaimov (1853
1932) — a famous Bulgarian revolutionary and cultural figure, is com-
mented in the context of rise of secret and closed societies in Bulgaria

after the World War I.

Key words: esoteric networks; esoteric society, Bulgarian intellectu-
als; Stoyan Zaimov, Rosicrucian symbolism
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Plamen Antov

CIVILISATION MONSTRUEUSE:
P. R. SLAVEYKOV, D. VOYNIKOV

The article discusses a cultural-civilization paradox that occurs in the

collective mentality of the late (“high™) Bulgarian Renaissance (1860-

70s) and even more in the national myth-poetic narrative producing by

the literature. It starts from the problem how the figure of the ethnic

alien/enemy functions in the national myth-poetry as a chthonic mon-

ster in the image of the Asian “savage”: Turk, Circassian, Tartar, Arab/
Negro. How it functions in literature — in a wide genre range — through
a central motif/archetype: the kidnapping of the Bulgarian maiden by
this ethnic antagonist monster. But the interest is directed towards one
travesty in this subject: the modern civilization itself, the Lumiéres
turns out to be a chthonic monster. Central attention is devoted to two
key works in the literary canon: the comedy The Phoney Civilization
(1871) by D. Voynikov and the poem The Spring of the White-leged
Maiden (1873) by P. R. Slaveykov.

Keywords: Bulgarian Renaissance, national myth-poetic narrative;
ethnic alien/enemy = “savage”/monster; the Lumiéres
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Joanna MIRACLES AND MAGIC IN PERFORMATIVE
Spassova-Dicova ARTS

The paper looks at different ways of performing alive miracles and
magic on the stage from ancient times to the present days with the
development of new technologies when all magical beings could be
presented on the stage. The main point is that there is nothing surpris-
ing in miracles, and there is nothing magical in magic (Littlewood‘s
law). In the magic bowl, only innate and acquired skills, knowledge,
dexterity, abilities, talents have to blend in with a lot of hard work,
perseverance, effort, sustainability, faith and a bit of luck to get in the
right place and at the right time. The magic art creates a new virtual
reality in which the impossible becomes possible before the eyes of
the spectator. The dreams materialize. In the new digital era this is no
longer a big problem. But when it pertains to live performance arts,
the problem of creating illusions or virtual realities is essential. The
study analyzes problems related to life and non-life, to here and be-
yond, to the vertical link and the metaphysics of the human presence
in art in the process of interpersonal communication.

Keywords: miracle, magic, illusion, Littlewood‘s law, Performance
arts, Theatre, Magic art.
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Yanita Kirova THE TEARS OF THE BULGARIAN MIME.:
THE INCOMPREHENSIBLE MAGIC OF
SILENCE

The development of the pantomime in Bulgaria can be systematized
in two main chronological periods, the first of which — from the ap-
pearance of the pantomime on the Bulgarian theatrical stage as a
standalone art in the 1960s until the changes in the last decade of
the XX century, and the second — after the changes in the end of XX
until the beginning of the 2020s of XXI century. This article discusses
some of the main problems of the Bulgarian pantomime against the
background of its short historical development — problems such as
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Con3ure Ha Gunrapckua mum: Hepa3bpaHata Marva Ha MbYaHWETO

the need for an institution of the silent art, socio-cultural situation in
Bulgaria, reflected in this art, as well as lack of traditions and suffi-
ciently prepared for this purpose professionals in modern pantomime
to establish a representative and influential movement to promote it.
By the end of the 1980s of XX century, i.e. before the start of the
so-called Transition, the Bulgarian pantomime is in its heyday and
develops in full force, despite the difficulties on its way and the lack
of awareness of the audience. Specific artists such as Vassil Indjev,
Velyo Goranov, Alexander Iliev and others played a significant role.
Bulgarian talent goes far beyond the country‘s borders. The work of
the Bulgarian mimes until the end of XX century left a deep trace in
the development of theatrical art. After the political changes in the late
1980s of XX century and in the context of the complicated transition
in Bulgarian society the state of the Bulgarian pantomime began to
change. There are less emblematic performances and personalities,
and the pantomime has become less present in the theatrical life in
Bulgaria as a standalone art. It has been modified and transferred to
other more contemporary theatrical forms and has often been often
marginalised due to the introduction of new theatrical trends since the
beginning of the XXI century.

Keywords: Bulgarian pantomime, Bulgarian society, Vassil Indjev,
Velyo Goranov, Alexander Iliev
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Stela Tasheva, ARCHITECTURAL ENVIRONMENT
Sasha Lozanova IN THE MAGICAL WORLD OF

ONE THOUSAND AND ONE NIGHTS

The genre of the magic tales is one of the oldest manifestations of
human needs of narrative. In the variety of fabulous fairy specimens,
the authors of this analysis chose The Tales of Scheherazade. For us,
the intriguing elements were both their high popularity (as a favourite
reading of many generations all over the world) and their close affili-
ation with the Orient.

The book (as a product) follows functional demands, respectfully in
textual (scribal) and in aesthetic and artistic areas. Therefore, book
issuing is a subject of research in the field of art, in particular — in
graphic design studies. Our article explores illustrations of the 19*
and 20" century editions of The Tales of the Thousand and One Night
in Europe.
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ApxuTeKkTypata 8bB BbAweGHUA CBAT Ha,[Tpukalku Ha Lllexepesaga”

The study is focused on the depiction of architectural motifs and struc-
tures as presentations of “magic”. Supernatural elements had been in-
evitably expected in any human space (urban environment, dwelling,
interior, etc.) from ancient times. The aim of the article is to reveal the
phases of the evolution of illustration art towards the architectural im-
ages — as part of their general composition and depending on the time,
place, cultural context and personality of their authors.

Keywords: /1001 Nights, Scheherazade, architectural motifs, illustra-
tions, magic, book.
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Gergana THE SEASON OF WITCH:
Doncheva FILM MYTHOLOGY OF MAGIC

The article explores the emblematic figure of the witch whose capti-
vating power fires the Western imagination even these days. Depicted
in her historical context — the dark epoch of the Middle Ages when the
Inquisition organized trails against many women accused of dealing
with witcheraft, the image of the witch gradually occupied the terri-
tory of literature. Some of the greatest literature masterpieces such
as Macbeth by William Shakespeare successfully constructed a vivid
cultural trope that turned out to be extremely sustainable and easily
conquered the global popular culture.

Cinema but above all Hollywood contributed mostly to this process
creating two opposite visual stereotypes: 1) the old ugly and mali-
cious witch and 2) the young beautiful good fairy. Various examples
illustrated the multiple contemporary discursive usages of the witch in
both movies and TV productions and what is more interesting: in the
PR strategies aimed to discredit female politicians. The text outlined
the differences between American and Scandinavian model in terms
of the representations connected to the witch.

Keywords: witch in cinema, American and Scandinavian films con-

cerning witches, Cinema Mythology, mainstream genres, TV series,
pop culture
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Malamir Spassov

HOMO MIRABILIS: CYNICISM, COUNTER-
CULTURE, BIZARRISM, TRANSGRESSION.
THE STRANGEST AMONG THE STRANGE IN
MODERNISTIC BALKAN PROSE

In Homo viator Gabriel Marcel says: We cannot help seeing that there
is the closest of connections between the soul and hope. I almost think
that hope is for the soul what breathing is for the living organism. (...)
It is precisely the soul that is the traveler; it is of the soul and of the
soul alone that we can say with supreme truth that ,, being” necessar-
ily means ,,being on the way" (en route) (Marcel 1951: 10-11). And
thus man on the way is precisely a man of hope, whether traveling in
space, time, imagination, oneself, etc.

Since the time of modernism the so-called existential traveler turned
into a preferred character in the vast literary field. He or she is so ir-
resistibly attractive probably because the existential traveler is homo
viator par excellence, most vividly expressing the idea of the modem
mobility in a broader sense — as freedom and search through the world,
but also into oneself — and expressing hope eventually. No matter how
various existential travelers sound like and how we are accustomed to
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perceiving them, after all, they are expressing hope — an exit from the
terrible issues that weigh above the human situation.

Furthermore, since hope is a knowing which outstrips the unknown
(Marcel 1951: 10), in a way, hope represents an excess. Hence hope
is deviation, hope is strange, hope is even bizarre. Man on the way, or
the travelling man, is often a strange man, or at least he is a stranger.
And then the strangest of the strange is perhaps the one who gives the
most hope in his or her own way.

It happened so that modernism transformed the literary narrative into
an institution of the modern society and artistic shape of time. The
author, as a creator, turned into original paradigm of human being, res-
pectively the existential traveler — into original paradigm of traveling
man; into homo viator par excellence. He articulated his own cultural
and civilizational code through writing. Modernist narrative was his
transcendent achievement. And its strangest of the strange, its most
bizarre manifestations, which we here refer as bizarrism, were often
its highest efforts. Thus the most bizarre travels of the existential tra-
veler turned into ultimate travels — travels par excellence — the furthest
trips to hope.
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Lydmila Mindova

THE MIRACLE IN DANILO KIS’S PROSE

Danilo Ki3 (1935-1989) is one of the most representative writers of
Serbian literature in the second half of the 20™ century. His debut was
in 1962 when his novel Mansard: a Satirical Poem was published.
The critics estimated that he deserved real attention when he pub-
lished his trilogy Garden, Ashes (1965), Early Sorrows (1969) and
Hourglass (1972). However, the real “blast” of the literary scene oc-
curred with the appearance of his book 4 Tomb for Boris Davidovich
in 1976 when a wild pseudo-literary witch-hunt against the author
flared up and even a political process. The present paper will ana-
lyse the presence of miracle in that book by Danilo Kis, as well as in
the last published book during his lifetime: The Encyclopedia of the
Dead (1983). The complicated mechanism of juxtaposition between
mythologisation and demythologisation will be examined in these sto-
ries that grow up from varied hypotextual basis: from sacred Judaic,
Islamic and Christian books, over Medieval and Baroque legends to
the period of Nazi and Stalinist “miracles”.

Keywords: Serbian literature, Danilo Ki§, A Tomb for Boris Dav-
idovich, The Encyclopedia of the Dead, miracle
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DaHTaCTUYHOTO U MArMYHOTO B TBOPUECTBOTO Ha Ha3snw Epait

Yordanka Bibina

FANTASTIC AND MAGIC IN THE WORKS OF
NAZLI ERAY

Considering that there are many motifs which have developed from
the wonderful, the fantastic, the magical Works in the classical Otto-
man literature, realism tendencies are found to prevail in contempo-
rary Turkish literature. Such domination of realistic trends was mainly
because the fact that the first modern writers adopted the ideas of the
Enlightenment in their quest to transformation and modernization of
Ottoman society. Realism prevails during early decades of forming
new European literary genres in Turkish prose, particularly, in novels.
Quite visible in the first works of late Ottoman writers are the influ-
ences of Maupassant, Zola, and Stendhal. Fantasy stories appear in
only a few such works — Ahmed Mithhad’s Dancer (Chengi 1877),
Hussein Rahmi Gurpunar’s Ghoul (Giilabani 1912), Peyami Safa’s
Madmoazel Noralya's Armchair (1949). However, it was not until the
1960s, that the inclination towards “magical realism” began to appear
in Modern We can estimate with a degree of certainty that this new
trend only appeared during the 1980s, with novels by these same writ-
ers. This article examines the works of Nazli Eray, with its inherent
fantastic elements — dreams, science fiction, and magical realism. It
follows that the question may undoubtedly arise as to whether this
way of telling is an example of so-called “female writing” (! ‘ecriture
Jfeminine) because women are the main representative of this type of
Turkish literature.

Key words: Nazli Eray, Turkish literature, magical realism, fantastic,
women writing
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Natude TekuH - NPOTECT OT CbHUUA U MaruA

Semra Ahmed

LATIFE TEKIN — PROTEST OF DREAMS
AND MAGIC

As it is known, the writing of novels only entered Turkish literature
after the beginning of its Europeanization, which began in the middle
of the 19th century, during the period of public reforms in the Ottoman
Empire known as Tanzimat. In the years of its renewal, Turkish liter-
ature has gradually shrugged off the height of the old Divan literature
and becoming more realistic, putting human and his social problems
at the forefront and thus rearranging their core values. Although the
Sultan Reconciliation Decree, known as Gulhan Hatisherif, adopted
on November 3th 1839, at the time of sultan Abdul Medjid, has no
point about literature, this date is considered as the beginning of mo-
dern Turkish literature. In its first years, the Turkish novel has been
influenced by Western realism and naturalism, and this tendency per-
sists in the decades after the founding of the Republic. The creativity
of the writers Liatife Tekine and Nazla Eray is a trend close to the
magical realism that in the 1980s grew and became even more pro-
nounced again in their novels.

Key words: Turkish literature, magical realism, dreams, protest.
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